


REMEMBER THE HOTEL ROOM
YOU 'CHARTERED' LAST VACATION?

' CHARTER A VALEF YACHT FOR AN
ENDLESS GRECIAN SUMMER

It’'s something more
than a hotel room

Remember the hotel room you ‘“chartered” last vacation?
Four walls and a bed with perhaps a view of the distant sea.
Remember the crowded restaurants and bars? Sitting in a
taxi in congested traffic to get to the crowded beach 30km
away?

This vacation charter a Valef Yacht and cruise in privacy on
a luxury floating hotel of your own.

The decor is warm and inviting allowing you to entertain in
comfort. And you have a pool as big as the Mediterranean.
But the real beauty of your floating hotel is you can take it
where you want to go.

Explore over 2000 Greek islands scattered across the clear
blue waters of the Mediterranean, with their quaint fishing
villages, secluded beaches and remnants of ancient
civilizations. All basking in the warm gentle sun.

Valef owns and manages the largest fleet of yachts in
Europe; each accomodating up to 10 or mor persons.

All Valef Yachts are manned by permanent fully trained and
experienced crews to take on your yacht in comfort and
safety. :
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Write to Valef Yachts, 22 Akti Themistokleous, Piraeus,
Greece or phone 452-9571, Evenings 452-9486 Telex 21-2000
Greece. Cables WILEFA, Piraeus.

| VALEF YACHTS LTD.
| . BILL LEFAKINIS, PRESIDENT

VALEF YACHTS
_Sailing you away from it all.




Olympic has a new way
toreach the skies in style.

:
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Now, there'sanewway of flying Athensairport and there'sno better
to Greece. way of getting to Greece.

Olympic Airbus A300. Spacious. For business or pleasure, first-
Quiet. Sumptuous. Wider aisles. class or tourist, make it alegendary
More legroom. More luggage space. = trip from the major cities of Europe.

Add Olympic hospitality, and the Carve abit of history
convenience of Olympic's own for yourself.
inter-connecting terminal at

OLY Py Airbus A300
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Nonstop Scandinavia

~daily by SAS

Every day we offer you the Scandinavian way to
Copenhagen. Departure from Athens at 16.45 hours.
With direct connections in Copenhagen to major
Scandinavian cities and Helsinki.

Callyourtravel agentor SASat9 Vissarionos Street,
Athens 135, phone 363 44 44. ;
Remember, when you fly SAS you're in Scandinavia
the moment you board.
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publisher's note

Industrial development in Greece has taken enormous strides
forward in the three decades that have elapsed since war and foreign
occupation left the economy in chaos. In “Greek Industry Meets the
Challenge”, Antony M. Economides reviews the course of industrial
progress during these years and how manufacturing has been extended
and strengthened to meet the challenges and requirements posed by
the country’s recent accession into the EEC.

The rapid economic development of Greece has been accom-
panied by an equally marked need for changes in social attitudes. If
financial necessity is one of the chief reasons why more women are
working out of the home today, it has been the slower evolution of
traditional values which have made their positions difficult. In “Work-
ing Women of Greece”, Becky Dennison Sakellariou describes some
of these difficulties and the possible legal and social ways to solve them.

Ira Triantafyllides was born in Tsarist Russia, studied at the
Sorbonne and came to Greece in 1936. Inspired to learn the craft of
pottery, she met with resistance and suspicion from local craftsmen
for her original ideas and foreign ways. Vicki Politis describes how
this talented and resourceful woman set out on a career that has
established for her an international reputation.

Edward Fenton first came to Greece in 1946. He returned in
1961, and six years later he bought a house in Galaxidi. In “The Death
and Resurrection of a Greek Village,” Mr. Fenton describes the past
vicissitudes of this once prosperous port, famed for its sailing ships, and
the recent changes which have occurred since he settled there. Mr.
Fenton is a novelist, a well-known author of children’s books and has
translated extensively_from the Greek.

The cover is by the painter Spyros Vassiliou who was born in Galaxidi
in 1902.
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Athens Festival Highlights

August’s Athens Festival program features several
major Buropean orchestras and choral groups. Early in
the month, the European Community Youth Orchestra,
under the direction of internationally acclaimed conduc-
tor and pianist Daniel Barenboim, will present a program
of Ravel, Brahms, and Schumann. The Orchestra was
formed in 1976 under the auspices of the Buropean
Community, to encourage young musicians from Europe
and elsewhere in the pursuit of their careers through
scholarships and experience as members of this orchestra
which has quickly earned for itself an international repu-
tation. The soloist for the Athens concert is the young
Israeli violinist Shlomo Mintz.

The Youth Orchestra will be followed, later in the
month, by the distinguished Vienna “Ténkunstler”
Orchestra, one of Austria’s largest. Under the direction
of Miltiades Caridis who, after studying at the Athens
National Conservatory, went on to complete his edu-
cation at the Vienna Academy of Music, the Orchestra
will present two programs from its wide repertoire.

In mid-August, the Royal Philharmonic Orchestra
of Great Britain with the Brighton Festival Chorus will
present Beethoven’s Ninth Symphony. The Philhar-
monic, one of the world’s great orchestras, will be under
the baton of Sir Alexander Gibson, musical director of
the Scottish National Orchestra. Brighton’s Festival
Chorus, although founded comparatively recently, in
1968, has quickly established its reputation as one of
Europe’s outstanding large choir groups, and has fre-
quently worked in close association with the Royal
Philharmonic.

Hymettus Festival

Summer festivals sponsored by local municipal
authorities, including exhibitions, theater, dance and
other art events, have become increasingly popular in
Athens these last few years. This month sees the 3rd
Annual Arts Festival of Hymettus, 11 evenings of enter-
tainment where local artists as well as some of Greece’s
best-known folk performers and visiting troupes from
overseas, will participate. Dommna Samiou, well known
for her lively performances and her unique work in
researching, documenting and recording and thus preser-
ving a wealth of Greek folk music, will sing with her
group. There will be performances by Cretan and Pon-
tian dancers, and by the Helen Tsaoulis troupe, whose
repertoire includes traditional dances from throughout
Greece, as well as by Sicilian, Palestinian, Bulgarian,
Yugoslav, Spanish and French groups. The State Dance
troupe of India, now touring Europe, gives a special per
formance on August 25. Euripides’ Hecuba will be pre:
sented on August 31. Famous puppeteer Spatharis will
entertain young and old with the traditional Karagiozis
shadow-puppet theater (laughs, music and a moral) on
three evenings. Throughout the Festival which runs
from August 22 to September 1, there will be two ex-
hibitions: one of books, presented by the Association of

Greek writers and a selection of publishers; and one of
paintings by seven neighborhood artists. One of the
aims of the festival is to foster local art and literature
and to encourage local works. Hymettus poet Tassos
Pappas will be honored with an award. Exhibitions
and most of the performances take place in the Plateia
Demarchiou, the square in front of the Town Hall, from
7:30 p.m. each evening. For more information call the
Mayor’s office, Tel. 7664840, 765-2496.

Sidewalk Theater

The crossroads of Voukourestiou and Valaoritou,
long closed to traffic and converted to a pedestrian’s
haven in the heart of Athens, were, for a few days in
late July, turned into a street -theater. This first “The-
atro Dromou” in Greece, the brainchild of a dynamic
young Greek director, Giorgos Remoundos, will con-
tinue its tour of the sidewalks with further performances
in Athens and in the provinces throughout August
(schedule to be announced). Remoundos, who has
worked in the past with street theater groups in Ger-
many and Switzerland, approached the Minister of Cul-
ture last year with his proposal to establish a similar
group in Greece. His idea was accepted and with finan-
cial support offered by the Ministry he was able to form
his troupe and make plans for their debut performance.
The group’s first effort is “Pathimata” (“happenings”),
by Giorgos Maniotes, a work which was received enthu-
siastically during its run in the National Theater in Thes-
saloniki. In “Pathimata”, the author sketches a lively
picture of life in Greece, as seen through the eyes of an
aged madwoman, played by Maria Alkaiou. She is assist-
ed by 20 actors, who divide among them the remaining
80 (!) roles in the play.

Yiannis Spanos in Concert

Composer and pianist Yiannis Spanos will present
three concerts this month at the Lykavittos Theater.
The large-scale setting is quite out-of-keeping with his
original milieu, the boites of Paris and Athens. Spanos’
performing career began over two decades ago as a pian-
ist in a Left Bank boite. Shortly after, he began to write
his own compositions, setting to music the works of
Greek and French poets alike, which went on to be per-
formed by some of France’s best-known stars, including
Juliette Greco, Marie Laforet, Richard Anthony and
Brigitte Bardot. He produced his first Greek record in
1964, “One Love for the Summer”, which gave impetus
to a new movement in Greek music which Spanos
characterized as the Neo Kima (“new wave”). This
music became the focus of the many Athenian boites
located in the Plaka which were beginning to open in the
1960s, and which have remained one of the most popu-
lar institutions of Athenian night life. Spanos, while
continuing to produce his particular brand of folk songs
and ballads, has also turned his energies with great
success towards composing for movie and theater pro-
ductions in Greece and France.

For specific dates and program information, consult ‘‘This Month”’




this month

GALLERIES

Those galleries open over the summer usually have
group shows of works from the past season. Many
close for all or part of the period from July to Sept.
and the new season begins mid-Sept. to early Oct.
Unless otherwise noted, the galleries listed below
are usually open Mon. through Fri. from around 10
am to 2 pm and re-open in the evening from around
6 to 9 or [0 pm. On Saturdays they are usually open
in the mornings only. It is advisable to call before
setting out.

JEAN AND KAREN BERNIER, Marasli 51, Tel. 735-657.
Call for details and appointments.

DIOGENES INTERNATIONAL, Nikodimou and Nikis 33,
Tel. 323-1978. Group show of Greek and
overseas artists, paintings and sculpture from
this past season, to Sept. 10.

POLYPLANO, Dimokritou 20, Tel. 362-9822. Group
show throughout the summer.

SYMVOLIL, Kodrou 15, Tel. 322-7259. Throughout
the summer, to end Sept. group show by
various Greek artists.

JILL YAKAS, 16 Spartis, Kifissia, Tel. 801-2773.
Permanent exhibition of prints by various
English artists, including new work by Delia
Delderfield. Call for appointment.

EXHIBITIONS

Addresses and phone numbers not listed below are
found in the Organizer or under Muscums.
Exhibitions may be visited during the Institutes’
and Museums’ regular hours unless otherwise
‘noted.

NATIONAL GALLERY (Pinakothiki) — Contemporary
prints by a number ol French primitives,
scheduled to run for about 6 weeks, from end of
July or beginning of Aug; “Portraits of Polish
Women™, paintings from the National Museum
of Cracow by Polish artists from the 17th to
20th centuries, scheduled to open 2nd half of
Aug. and to continue to the end of Sept.

THEATER AND DANCE

DORA STRATOU DANCE COMPANY — Filopappou
Theater (ncar the Acropolis), Tel. 324-4395
(mornings), 921-4650 (evenings). Folk dances,
costumes and instruments from various parts of
Greece, with Dora Stratou’s explanations
delivered inseveral languages. Nightly at 10: 15
pm; Weds. and Suns. also at 8:15 pm, to end of
Sept.

KARAGIOZIS — Performances of this traditional
Greek shadow-puppet theater will take place
nightly at 9 pm (Suns. also 7pm) throughout the
summer, to Sept., at The Shadow Theater,
Lysikratos Sq., Plaka, Tel. 322-4845.

SOUND AND LIGHT PERFORMANCES — Viewed from
the Hill of the Pnyx, lacing the Acropolis which
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is illuminated by moving colored lights to the
accompaniment of dialogue. English perfor-
mances nightly at 9 pm: French nightly, except
for Mon. and Fri. when they are in German, at
10 pm. Information and tickets from the
Athens Festival Box Office, Stadiou 4 (in the
arcade), Tel. 322-1459, and at the gate (on
Agios Demitrios Loumbardiaris Hill, Tel.
022-6210) on days of performances. To end of
Oct.

VEAKIO AMPHITHEATER — Kastella, Piraeus, Tel.
412-5498. Ballet Folklorico de Mexico, Aug.
1,2; Fiesta Espagnola, Aug. 4-16; Beriozka
Soviet Ballet, Aug. 19-Sept. 13: Soviet Ballet
of Moldavia, Sept. [5-20. Performances begin
at 9:30 pm. Advance bookings and tickets for
the special bus service (departing nightly at
8:45 pm [rom Amalias 10) from the Pallas
Cinema, Voukourestiou 1, Tel. 322-8275
(Mon. - Sat. 10 am - 1:30 pm). Tickets also
from the Municipal Theater, Korais Sq.,
Piraeus, Tel. 417-8351 (9 am - 1:30 pm) and
the Veakio Box Office (evenings from 6 pm).

CLUBS AND SOCIETIES

Activities are usually at a minumum over the
summer months. and resume in early Sept.

ALCOHOLICS ANONYMOUS, Tel. 989-5711. Meets at 7
pm, Wed. and Fri. at the German Church Guest
House, Sina 66, and Tues. and Sun. at Ellinikon
Airport Base Social Actions Building.

AMERICAN CLUB. Kastri Hotel, Tel. 801-2988.
Although the Club is closed Mondays, the pool
(for members and guests only) and snack bar
remain open. Happy Hour: every day, 6-8 pm
in the Cocktail Lounge. Breakfast Buffet Ist
and 2nd Sun. of the month, 8:30am-12n.
Luncheon Buffet 3rd and 4th Sun. of the
month, [2n onwards. Special Family Dinners
every Wed. from 5 pm in the Family Inn.
Exhibition of paintings by Vassilis Voutsas,
Aug. 1-11, in the Lobby; Flea Market, under
the pines, Aug. 29, 10 am-Spm, all welcome
and any group or individual is invited to rent a
table and sell their wares (book and pay rental
at the desk cashier).

AMERICAN  WOMEN'S  ORGANIZATION OF GREECE
(AWOG). Tel. 801-3971. 10:30 am-1pm. Tues.
and Fri. only daring July and Aug.

ATHENS COSMOPOLITAN LIONS CLUB. contact Mr.
Baganis, Tel. 360-1311. No meetings during
Aug./Sept.

CROSS-CULTURAL ASSOC., Tel. 672-3382. No ac-
tivities during July and Aug. Call for details of
next meeting.

MULTI-NATIONAL ~ WOMEN'S ~ LIBERATION - GROUP.
Diofandou 1, Pangrati, Tel. 791-397. Meets
every Ist Fri. and 3rd Thurs. of the month. A
coffee bar serving drinks and snacks will be
open from 8:30 pm on these evenings. No
meetings held in Aug.

PROPELLER CLUB, Patission 9, Tel. 524-5912. There
will be no mectings during July or August.

SUMMER STUDIES

DEREE COLLEGE, DOWNTOWN CAMPUS. Athens Tower,
Tel. 779-2247. Business Administration
course, Aug. 31-Sept. 28, advising and
registration Aug. 27 and 28.

HELLENIC AMERICAN UNION, Massalias 22, Tel.
363-3178, 362-9886. l-month Greek lan-
guage classes, “Survival Greek™ (for begin-
ners) to Sept. Tuition 5576 Drs. plus 295 Drs.
registration fee, for cach monthly session.

THE IONIC CENTER. Chios. Athens Office, Strat.
Syndesmou 12, Kolonaki, Tel. 360-4448.
2-week seminar/workshop courses in Hellenic

SCHOOL REGISTRATIONS

American Community Schools: Aug. 17-26,
school begins Aug. 31: Campion, St. Lawrence
College, TASIS/Greece: registration office open
all summer; Deree-Pierce College: Sept. 7-9,
orientation for new students is Sept. 3-8; La
Verne: Aug. 31-Sept. 4, classes begin Sept. 7.
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NAME DAYS IN AUGUST

In traditional Greek circles one’s name'day (the

day of the saint whose name one bears) is more

significant than onc’s birthday. An open-house

policy is adopted and refreshments are served to

well-wishers who stop by with gifts and the

traditional greeting of hronia polla (many years).

Although this tradition is fading, it is customary

to acknowledge the occasion with a telephone

call, cable or flowers.

Aug. 6 Sotiris, Sotiria

Aug. 15 Panayiotis, Panayiota, Despina,Marios,
Maria, Mary

Aug. 30 Alexandros (Alekos, Alexis), Alexand-
ra (Aleka, Sandra)

DATES TO REMEMBER

Aug. 1-3 Feast of El Fater (Islamic)

Aug. 4 Bank Holiday, Rep. of
Scotland

Aug. 6 Hiroshima Day

Aug. 9 Fast of Av (Jewish)

Aug. 31 Bank Holiday, England, Wales, N.
Ireland

PUBLIC HOLIDAYS

Aug. 15 Dormition of the Virgin

Ireland,

INSTITUTES — SUMMER CLOSING
There will be no cultural events at the Institutes
over the summer. Programs resume in Oct, The
British Council will be closed during Aug.

Studies: Linguistics, Ancient Theater, Con-
temporary Music (Aug. 2-5), Philosophy,
Political Philosophy, Political Science (Aug.
16-29). Faculty includes Yiannis Tsarouchis,
Manos Hadjidakis, Robert Browning, Mario
Vitti, N. Svoronos, Yiannis Xenakis, Gregory
Vlastos, John Brademas, Nikos Koundouros,
Manolis Andronikos, John Sakellarakis. Prog-
ram also includes guest lectures, art exhibits,
field trips on Chios, and evenings of dance and
music. Application fee $25, tuition $150-$250
per period. Accommodation may be arranged
through the Center. Please note that a number
of these sessions may be in Greek only. Call for
further details.

TEXTILE ARTS, Euboea. 14-day summer workshops
on the island of Euboea. Courses in Greek
weaving, spinning and dyeing, accredited by
Univ. of California. Fees include accommoda-
tion and meals. Enquiries, Iperidou 5, at Nikis
(Syntagma Sq.), Tel. 322-3335, 895-8797.

THE TRADITIONAL DANCE CENTER, Kekropos 14,
Plaka, Tel. 324-0002. Weekly summer courses
in Greek folk-dancing to be held at the Old
Town Theater, Rhodes (Tel. 0241-20157,
0241-29085), throughout summer to Sept. 25.
Fees include accommodation.

UNIV. OF LA VERNE, P.O.Box 105, Kifissia, Tel.
801-2377. Offers a variety of enrichment
courses during the summer, including sculp-
ture, painting, art classes and a history/travel
course. Univ. of La Verne is a [ully accredited
institution.




festivals

The summer season in Greece brings a lively series of festivals and cultural events.
Listed here are some of those scheduled throughout the country to the end of October.

MAJOR FESTIVALS

Following is a list of festivals scheduled
for the season. All are subject to change
so do confirm before setting out. For
details contact the Athens Festival Box
Oftice, Stadiou 4 and Voukourestiou 1
(in the arcade), Tel. 322-3111 Ext. 240 or
322-1459. Opening hours are Mon.-Sat.
8:30 am-1:30 pm, 6-8:30 pm and Suns.
and holidays 9 am to noon.

ATHENS FESTIVAL — Ancient tragedy, opera,

ballet and concerts by Greek and international

groups, to Sept. 25. All performances are at the

Herod Atticus Odeon and begin at 9 pm. Tickets

are available from the Festival Box Office (sales

begin 10-15 days beforehand) or from the theater,
after 6:30 pm on the evening of the performance.

Additional arrangements for National Theater

performances are noted in the program below. A

detailed program (in English) is on sale at the Box

Office and costs 100 Drs.

ELSA VERGI TROUPE, Euripides’ Iphigenia in Tauris.
Aug. 1, 2.

EUROPEAN COMMUNITY YOUTH ORCHESTRA, conductor
Daniel Barenboim, Aug. 8.

TONKUSTLER ORCHESTRA OF VIENNA. conductor Mil-
tiadis Caridis, works by R. Strauss, Berg,
Beethoven, Mozart, Schubert, Mahler, Aug. 9,
10,

ROYAL PHILHARMONIC ORCHESTRA AND BRIGHTON
FESTIVAL CHORUS, conductor Alexander Gib-
son, Beethoven's 9th Symphony, Aug. 13;
Britten’s War Requiem, Aug. 14.

ATHENS STATE ORCHESTRA, Aug. 17, 24, 31.

NATIONAL THEATER, Aristophanes’ Ecclesiazusae,
Aug. 21, 22, 23; Sophocles’ Philoctetes, Aug.
29, 30; Sikelianos’ Sibyl, Sept. 4, 5, 6. Tickets
may also be purchased at the National Theater
Box Office, corner Agiou Constantinou and
Menandrou, Tel. 522-3242, Mon. - Sat. 8 am -
I pm and 6 - 8 pm, Sun. 9 am - | pm.

VIENNA OPERA BALLET, Tchaikovsky's Sleeping
Beauty, Sept. 8, 9, 10, 11; and Swan Lake,
Sept. 13, 14. Soloist is Rudolf Nureyev (except
on Sept 14).

SALONICA STATE ORCHESTRA, conductor George
Thymis, soloist Cyprien Katsaris, Sept. 15.

MORAVIAN PHILHARMONIC ORCHESTRA, contempor-
ary music for orchestra and/or choir. Sept. 16,
17. Conductors Jaromir Nohejl and Yiannis
loannides. -

BAVARIAN STATE OPERA AND ORCHESTRA, conductor
Wolfgang Sawallisch. Tannhauser, Sept. 19,
2(0); Carmina Burana, Sept. 20; Ariadne on
Naxos, Sept 24; works by Wagner, Sept. 25.

.EPIDAURUS FESTIVAL — Ancient Greek drama
in modern Greek translation at the ancient Theater
of Epidaurus, to Sept. 6. Advance bookings and
programs (in English) from the Athens Festival Box
Office; The Greek Touring Club of Athens.
Polytechniou 12, Tel. 524-8600 (and all its
branches in Greece); Olympic Airways, Boubouli-
na 2, Nauplion, Tel. 0752-27456/28054, on the eve
and day of performances. Tickets may be bought
from the theater, Tel. 0753-22026, on the day of
the performance, Sats. after 5 pm and Suns. 9 am-1
pm and from 5 pm. Tickets for National Theater
performances may also be purchased at the
National Theater, Agiou Constantinou and Menan-
drou, Athens, Tel. 522-3242, Mon.-Sat.8am-1pm,
and 6-8 pm, Suns. 9 am-1 pm: Performances begin
at 9 pm.

NATIONAL THEATER OF GREECE, Sophocles’Electra,
Aug. 1, 2; Aristophanes’ Ecclesiazusae, Aug,.
85 9;

ART THEATER. Aristophanes® Wasps, Aug 15, 163
Euripides’ Bacchae, Aug 22, 23.

NORTHERN GREECE STATE THEATER, Euripides’ Hecu-
ba, Aug. 29, 30; Aristophanes’ Plutus, Sept. S,
6.

LYCAVITTOS THEATER — Classical and popular
theater, music and dance, to Sept. 1. Performances
begin at 9 pm. Details from Athens Festival Box
Office. Ticket sales usually begin 10-15 days prior
to performances. Tickets may also be purchased at
the theater on the evening of the performances
from 6:30 onwards. Ticket-holders may avail
themselves of the free bus service which leaves from
Kolokotroni and Stadiou Sts. between 7:30 and
8:45 pm. Programs (in English) for each
performance are available at the theater,

HELLENIC CHORODRAMA OF RALLOU MANOU, Dance
performance, Aug. 1.

. ROBERTA FLACK CONCERTS. Aug. 3,

CYPRUS THEATER COMPANY, Allstoph‘\nes’ Plutus,
Aug. 7, 8, 9.

YIANNIS SPANOS CONCERTS, Aug. 10, 11, 12.

MURRAY LOUIS DANCE COMPANY, Aug. 14, 15, 16.

M@ERNTHEATER G. Theotokas, The GameofFolly
and Virwe, Aug. 20, 21, 22.

AMALIA RODRIGUEZ CONCERTS, Aug. 24, 25.

NATIONAL BALLET OF CUBA, Aug.27, 28, 29, 30.

MARIZA KOCH AND YIANNIS GLESOS, concerts Aug.31,
Sept. 1.

PHILIPPI FESTIVAL — Ancient drama at the

ancient Theater of Philippi, site of the Battle of

Philippi where Cassius and Brutus died. To Aug. 2.

Performances begin at 9 pm. Details from the

Athens Festival Box Office.

NORTHERN GRI:ECE STATE THEATER, Ell!lpldes Hecu—
ba, Aug. 1

THASSOS FESTIVAL — Ancient drama at the

ancient Theater of Thassos, to Aug. 15. Perfor-

mances begin at 9 pm. Details from the Athens

Festival Box Office.

NORTHERN GREECE STATE THEATER, Aristophanes’
Plutus, Aug. 1; Euripides’ Hecuba, Aug. 15.

DODONIA ‘81 — Ancient drama in the theater of

the Sanctuary of Zeus, home of one of the famous

oracles of antiquity. For details Tel. 0651-25233.
NATIONAL THEATER, Sophocles’ Philoctetes, Aug. 8.

THEATER OF DASSOS, THESSALONIKI —
Ciiltural events continue to Sept. 16. Details from
the National Tourist Org., Aristotelous Sq. 8,
Thessaloniki, Tel. 031-225/770, 271-888.
NORTHERN GREECE STATE THEATRE, Euripedes‘
Hecuba, Aug. 8, 9, 12 and Sept. 5, 6, 9;
Aristophanes’ Plutus, Sept. 12, 13, 16. -

WINE FESTIVALS

These evening-time Dionysian revelries
include unlimited sampling of wines
from vineyards all over Greece, as well
as continuous music and dancing,
including folk music and dancing in
national costume. The admission price is
very reasonable. You will find the
festivals this year in such places as
Rethymnon (to Aug. 3 at the Municipal
Gardens, nightly 9 pm - 2 am, entrance
100 Drs.), Alexandroupolis (to Aug. 16,
nightly 7 pm - 12:30 am, entrance 70
Drs.), Dafni (Athens, throughout Aug.
to Sept. 6, nightly 7 pm - 1 am, entrance
80 Drs.), and Nea Anchialos (Volos, end

of Aug., beginning of Sept.).

THE 46TH THESSALONIKI INTERNATIONAL
TRADE FAIR — Sept. 13-27. For information
Tel. Athens 323-0959.

FESTIVAL OF GREEK SONG — Sept. 24-25,
Thessaloniki.

INTERNATIONAL FILM FESTIVAL — Sept.
28-0ct. 4, Thessaloniki.

GREEK FILM FESTIVAL — Oct. 5-11, Thes-
saloniki.

DEMETRIA FESTIVAL — Performances of

concerts, theater, opera and ballet, in Thessaloniki.

For details contact the National Tourist Org.,

Aristotelous Sq. 8, Thessaloniki, Tel. 031-225/770

and 271-888.

LOCAL FESTIVALS

Panigiria (religious folk festivals) and
other happenings and local festivals in
various parts of Greece where you may
find yourself during your travels. Some
dates may vary so make enqun ies at the
local Tourist Police.

AUGUST — When the grapes and figs ripen.
Traditionally a month of plenty. In some areas it is
also seen as a beginning to the new winter season.
The often variable weather in the first week may be
taken as a forecast for the months to come, each of
the days corresponding to the months following
August.

FESTIVAL OF OLYMPUS — Continues from July,
to Aug. 20. Performances in the ancient theater of
Dion and in the grounds of the Castle of Platamon,
Litohoro/Pieria. (Katerini), Tel. 0351-23626/
20681. : .

FESTIVAL OF THE FOREST — Karpenissi,
theater and dance, continues from July to Aug. 18.
OLIVE TREE FESTIVAL — Three days of
festivities in Argalasti (Volos).

RAISIN FESTIVAL. — Perama (Rethymnon,
Crete). Cretan music, food and wine available (for a
fee). During Aug.

EURIPIA "81 — In Halkis, evenings of theater, song
and dance at the Fort of Karabamba. Entry is free.
Tel. 0221-22908.

HIPPOKRATEIA FESTIVAL On Kos. Ancient
drama, music, flower and art shows, athletic
competitions and re-enactment of the taking of the
Hippocratic Oath.

EPIROTICA ‘81 — In Ioannina, an art festival,
including the introduction of writers of Epirus, art
exhibition, theater and dance performances by
Greek and foreign groups. Tel. 0651-25497/
25233;

- IMATHIOTIKA — Mid-Aug. festival of theater

and film, with painting exhibition and folk evenings,
in Veria. Tel. 0331-22967.
CULTURAL AUGUST — Velventos (Kozani),

~ exhibitions of local art (painting, copper en-

graving), photograhy and books, festival of folk and
popular song, and theater performances. Tel.
0465-31088/31102.

SAMOS — For 3 days during Aug., festival of
theater and traditional music, exhibition of folk
painting, folk dancing and Karagiozis (shadow
puppet) performances. Tel. 0273-27186.
THESPROTIKA At Igoumenitsa, cultural
activities, Aug. 1-7, Tel. 0665-22323/23422.
ELIMNIA ‘81 — Folk and art festival, Limni
(Euboea). Exhibitions of handicrafts, books and
photography, theater performances, Aug.1-10.
Tel. 0227-31291.

FESTIVALL. OF ANCIENT TRAGEDY
Gytheion, Aug. 1-15. Tel. 0733-22210.
AUGUST MUSIC — Irakleion, Aug. 1-15. Tel.
Athens 659-5970 or Irakleion 081-28221.
LESBOS — In the village of Mantamadou on

— At

. Aug. 2, a religious festival where couples make

offerings of flowered wreaths to St. Steven, singing
traditional songs.

NIKOPOLIA — At Nikopolis (Prcveza) Aug. 2-9,
Folk and art festival with performances of ancient
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. and medieval plays at the ancient Odeion, and

exhibitions. The Sardine Feast is held on the last2
days in a square by the beach; sardines are baked
and' offered, with Preveza wine, to the company.
Tel. 0682-28120.

TRANSFIGURATION OF THE SAVIOR — Aug.
6, when the first grapes are taken to the church,
blessed and distributed. Breakfast is a special dish,
usually fish. Traditionally only fishermen were
supposed to work on this day, in order to receive
omens about success in the coming year. There is a
variety of religious festivals at this time, often
accompanied by local songs and dances: at Agios
Ioannis (Euboea), Aug. 6; Kallimassia (Chios) at
the Church of Agios Emilianos, Aug. 7-8. On
Samos the religious festival on Aug. 5-6 is
accompanied by folk festivities, the commemora-
tion of the Battle of Mikali (1824), performances of
theater and traditional music and art exhibitions.
INTERNATIONAL MEETING OF MEDIEVAL
THEATER — Zakinthos (Zante), Aug. 8-18.
Symposiums, theater, films and exhibitions. Tel.
0695-23698. X
LEVKADA — Prose and art festival, includes
theater, concerts, lectures and performances by
Greek and foreign folkloric troupes, Aug, 9-23.
Tel. 0645-23354/22135.

SKYROS — The unique breed of small Skyros
horses are raced. Festivities also include wearing of
traditional costume, the
traditional wedding, exhibition of local handicrafts,

folk dang@s and refreshments offered to guests and -

dancers. Tel. 0222-91209. Aug. 10-20,
KALAVRITA — Exhibition of books;
carving, photography and painting, theater perfor-
mances and folk festival, Aug- 13-15. Festivities

and folk music on the evenings of Aug. 14 and 1‘3 =

Tel. 0692-22223.

ANOYIA (CRETE) — Music festival, the works of
famous Greek composers, competitions of lyre
playing, Cretan song and dance, and painting
exhibition, Aug, 14-18. Tel. 0834-31207. -
LIVADIA (KILKIS) Annual re-enactment of
wedding customs, Aug. 15.

LASSITHI (CRETE) — At Neapolls, religious fair
accompanied by a folk festival with art and local
handicraft exhibitions, wine festival, Cretan song
and re-enactment of a Cretan wedding, and athletic
competitions. Aug. 13-15.

SIATISTA (KOZANI)— A nnual folk festival, called
The Horsemen (Kavalaredes), Aug. 15. Tel.
0465-21280.

SYMPOSIUM OF THE AEGEAN SEA
Scientists from throughout the world meet in
Lesbos during Aug. There are also theater
performances and exhibitions of books and
handicrafts. Aug, 15-20.

DORMITION OF THE VIRGIN — Falls on Aug,
L5 and is celebrated with special reverence in
Greece. A public holiday when pilgrimages are
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re-enactment of a
- TAVRIA (ATHENS) — Children’s festival of arts.

wood-

made to the 2 major shrines of Greek Orthodoxy on

Tinos and Paros.

TINOS — Large numbers of pilgrims arrive at the
Church of Agia Maria (Evangelistria) hoping
for miraculous cures (the famed icon of the
Virgin housed there is said to be especially
effective for the mute, lame and paralysed) or
to fufil vows made in moments of danger or
distress (often by women and seamen). Some
make their way to the shrine on their knees, or
barefoot. Offerings are made of oil, or of silver
or gold replicas of the person, limb or ship that
has been saved by the icon. After the church
service the icon is carried in procession through
the streets.

PAROS — At the Church of Agia Maria
(Ekatondapyliani, Church of 100 Gates),
pilgrims also converge, and there is a

procession similar to that on Tinos.- Also on
Paroson this day, at Naoussa, there is a Pirate
Raid pageant.

~ ELSEWHERE— The religious festival is accompanied

by folk song and dancing at: the Monastery of
Panagia Soumela, near Kastania (Veria), Aug.
14, 15; Mochos (Irakleion); Pyrgi, Kallimassia
(Church of Emilianos), Nenitos and othet
villages  of Chios; Olympos (Karpathos);
Kassiopi (Corfu); and the Monastery of
Evangelistria (Skiathos), where activities in-
clude an Epitafios (symbolic bier decked with
flowers is carried in procession, followed by
pilgrims with lighted candles); Kassos, where
food and wine are offered to visitors; Petra
(Lesbos), where keskek, a traditional meal, is
offered to those present; Matsouki (Ioannina),
a 3-day festival.

-PORTARIA (MT. PELION) — qudxtlonal folk

performance of a mock wedding in the local style.
Aug. 16.

FESTIVAL OF THEATER — Ithaka, Aug. 17-
Sept. 9.

KYZIKIA — At Nea Artaki (Euboea) an old
traditional festival is revived, Aug. 20-24.
VOLOS/MAKRINITSA — Festivities at the end of
the tourist season, Aug: 20-30.

HYMETTUS FESTIVAL OF ART AND CUL-
TURE Annual event organized by the
Municipality of Hymettus, Aug. 22-Sept. 1.
Folk dance performances by Cretan, Pondian and
the Helen Tsaoulis troupes, traditional songs and
music by Domna Samiou and group, Karagiozis
shadow-puppet performances by Spdthar:s Tel.
766-4740).

VASSILIKO (IOANNINA) — Rehglous fa]r w1th
folk dancing, Aug. 24. = =

_FEAST OF ST. DIONYSIUS — Patron saint of
~ Zakinthos (Zante) where pilgrims come for the
procession of the icon ﬂnough the town. Aug 295

ST. PHANURIOS’ DAY — This saint is said to
reveal the future and the whereabguts of lost things.
Silver effigies, and cakes are offered in thanks. The

specially - made cakes are offered to-children-and
— passers-by, with the request-that they ask for the

salvation. of the saint’s mother. Aug. 27.

Theater, Kala;:lozw shadow-puppet performances

and_films. Wlthm the last 12 days of Aug Tel":

346-7920.

ST. JOHN THE BAPTIST DAY — One of several
_days dedicated to him during the year, Aug. 29 is
observed in remembrance of his beheading. It has

been the custom to abstain from black juice fruits
and the use of l(nlves (considered symbols of this

“event).
OLYMPOS (KARPATHOS) — Rellgxous and fo]k .

festival, Aug. 29.

LASSITHI (CRETE) — In the village of Kritsa, me"

re-enactment of Cretan wedding customs. Aug, 30,
"ELEUSIS — Annual performances of ancient
tragedies particularly those of Aeschylus. End
Aug.-beginning of Sept. Tel. 554-6680.

INTERNATIONAL MUSIC FESTIVAL — Nau-

plia, Sept. 1-15.

CBICKETFESTIVAL Enghshteamsvthorfu
in Sept.

KASSOS — Religious festival with [ocal dances,

~ food and wine offered to visitors, Sept 2

INTERNATIONAL MUSIC SEMINAR

classical music is being organized at Nauplia by the

- |Municipal authorities and the Music Academy of

Basel. The seminar will take place from September
15-30. Further information may be obtained at the

Town Hall of Nauplia, Tel. (0752) 27256, 27325.

An International Music Seminar on modern and |’

MISCELLANEOUS STUDIES

ATHENS CENTER FOR THE CREATIVE ARTS, Pangrati
Cultural Center, Archimidous 48, Tel. 701-
5242, Mon. - Fri., 9 am-2 pm, 5-8 pm. Fall
session is Oct. 5-Nov. 27. Courses will include
regular and intensive Greek language classes
(beginner to advanced levels) and Jazz Dance.

CENTER FOR MEDITATION, Souidias 69-71, Tel.
730-441. Usually open Mon.-Fri. all day.
Sitting in silence (guided sessions Wed. 8 pm)
and Tai-Chi-Chuan movements,

DANCE WORKSHOP, Solonos 34, Kolonaki, Tel.
644-8879. Disco, Classical, Contemporary and
Jazz Dance, Tap, Ballroom and Greek dancing,
Mime, Juggling, Keep Fit and Belly Dance
classes, and seminars. Closed for the summer,
re-opens first week in Oct,

RECREATIONAL
BEACHES

The following beaches are south of Athens and
easily accessible by car or bus. Unless otherwise
noted, buses leave from Vas. Olgas (beside the
Zappeion). For further details of transport services
contact the Tourist Police, Tel. 171, or the National
Tourist Org., Kar. Servias, Tel. 322-2545.
ALIMOS, Tel. 982-7345. Near the Olympic airport.
Open 8 am to 8 pm. Adults 25 Drs., children 15
Drs. Changing cabins, showers, umbrellas and
snack bar. Bus no. 133 to Agios Kosmas, from
Othonos (Syntagma Sq.).

ASTIR, Glyfada, Tel. 894-6461. Open 10 am to 6 pm.
Adults 100 Drs., children 80 Drs. Changing
cabins, showers, umbrellas, tennis court,
volleyball court, mini golf, snack bar, restaur-
ant, hairdresser. Take the Voula bus.

ASTIR, Vouliagmeni, Tel. 896-0211. At the
luxurious Astir Palace resort hotel and
bungalow complex. Open 8 am to 8 pm. Adults
140 Drs., children 70 Drs. Changing cabins,
showers, umbrellas, canoes and water-ski
school. Busés go to Variand Vouliagmeni.

LAGONISSI, Tel.” (0299) 83911. At the Xenia
Lagonisi hotel bungalow resort on the road to
Sounion. Open 9:30 am to 6:30 pm. Adults 60
Drs., children 30 Drs. Changing cabins,
showers, umbrellas, restaurant and snack bar.
Also water-skiing, windsurfing and sailing. The
Sounion and Lavrion buses leave from the
junction of Leoforos Alexandras and Patission
every hour from 6:30 am, but be sure they stop
at Lagonissi.

VARKIZA, Tel. 897-2402. Open 8 am to 8 pm. Adults
40 Drs., children 25 Drs. Changing cabins,
showers and umbrellas. Private cabins may be
rented for 480 Drs. a day.

VOULA A, Tel.'895- 324. Open 8 am to 8 pm. Adults
30 Drs., chlldlen 15 Drs. Changing cabins,
showers umbrellas, canoes, tennis courts.

VOULA B, Tel. 895-9569. Open 8 am to 8 pm. Adults
20 Drs., children 10 Drs. Changing cabins,
showers, umbrellas, children’s playground,
volleyball, tennis and basketball courts.

" VOULIAGMENL Tel. 896-0906. Open 7 am to 8 pm.

Adults 30. Drs.,
cabins, showers umbrellas,
courts, snack bar.

children 20 Drs. Changing
canoes, tennis

SAILING

For information about sailing clubs in Greece and
about the yacht races regularly held around Faliron
Bay, contact the Federation of Greek Sailing Clubs,
Xenofondos 15a, Syntagma, Tel. 323-5560.

SWIMMING POOLS

There is a variety of pools around Athens open to
the public. Those which function under the auspices
of the Swimming Federation of Greece (Nicodimou
2, Tel. 323-8025) charge a moderate fee while
those run by private organizations and hotels cost
somewhat more. It is wise to confirm information
about hotel pools before setting out.

APOLLON PALACE, Kavouri, Tel. 895-1401. Any bus
to Vouliagmeni passes Kavouri. Open 10
am-6pm, Mon.-Sun. Adults 200 Drs. and
children 100 Drs. weekdays, 300 Drs. and 150
Drs. on weekends.



CARAVEL HOTEL, Vas. Alexandrou, Tel. 790-731,
790-721. Open daily 9 am-11pm, adults 300
Drs., children 200 Drs.

EGALEO, Plastira 20, Egaleo, Tel. 590-6204. Open
to the public Mon.-Sat. 10 am-2 pm, and to
members only 4-8 pm, to the end of Sept.
Closed Sun.

HILTON HOTEL, Vas. Sofias 46, Tel. 720-201. Open
to non-guests Mon.-Fri., 10 am-7 pm (unless
there is a special booking, so do check before
setting out). Cost is 500 Drs., or 850 Drs. for
use of pool plus lunch.

ILISSIA. Taxilou 42, Ano Ilissia, Tel. 778-0252,
779-7247. Open weekdays noon to 2 pm, Sat.
Li am -2 pm, Sun. 8-10:30 am and 1 am- 2
pm. Adults 50 Drs., children 25 Drs. You are
required to wear a bathing cap while in the
pool.

PLATON. Petrou Ralli and Thivon, Nikea, Tel.
490-3063. Open daily 8-11 am, 3-6 pm. Coslt is
50 Drs. per person.

NEA  SMYRNI DEMOTIC GYM. Trapezountos and
Artakis, Nea Smyrni. Open daily 8 am -4 pm
(to the public) and 4-7 pm (members only).
Adults 50 Drs.. children 25 Drs.

PARADISSIOS. Amaroussion, Tel. 682-1918, 701-
2286. Swimming pool (open to end of Sept.),
tennis club (runs throughout the year), snack
bar, swimming classes. Pool open to members
only. You can join up on amonthly basis: adults
1500 Drs., children 8-12 years 750 Drs.,
children under 8 years [ree: therc are also
special family rates. Hours are 9 am-7:30 pm,
closed Mon. (pool), and 8 am-10 pm
throughout the week (tennis club). Join the
tennis club separately at a cost of 10,000 Drs.
registration, plus 10,000 Drs. annual fee.

TASIS/GREECE POOL, Kifissia, Tel. 808-1426. Open
daily 11 am-7 pm. Call for details of cost of
summer seasonal, weekly and daily passes for
families and individuals.

SHOPPERS’ GUIDE

Among the items sought by visitors to Greece are
handicrafts, jewelry, flokati rugs, furs, pottery,
onyx, marble and alabaster. They are available in
shops concentrated in central Athens, and
throughout Greece as well. The following are
non-profit organizations in the city, and a guide to
some shopping areas.

BENAKI MUSEUM, Koubari 1 (corner of Vass. Sofias),
Tel. 361-1617. Wide selection of items from
matchbooks and scarves to records, need-
lepoint Kits, table linens, jewelry reproductions
and. prints. The themes and designs are mostly
Greek, many of them drawn from the
Museum's collection. For children there is a
guide to the Folk Art Collection available in
English and a reasonably priced coloring set
containing a packet of six postcards and six
Jdesigns.

GREEK WOMEN'S INSTITUTION, Voukourestiou 13, Tel.
362-4038. Exquisite embroideries, handwoven
fabrics, and hand-made dolls, mostly from the
islands. Also available exact copies of old

embroideries from the Benaki Museum
collection.
LYCEUM OF GREEK WOMEN, Dimokritou 17, Tel.

363-7698. Ceramics, jewelry, embroidery,
bedspreads, rugs, curtains, pillowcases, hand-
woven fabrics sold by the metre, etc. Some
special orders accented.

NATIONAL ORGANIZATION OF HELLENIC HANDICRAFTS,
Mitropoleos 9, Tel. 322-1017. Items on exhibit
are not on sale here, but a list of retailers is
available and their shop at Panepistimiou 6
(Tel. 646-4268) sells hand-woven rugs and
carpets.

SPECIALTY AREAS

KOLONAKI. The area is sprinkled_ with small,
expensive shops with, on the whole, high
quality folkerafts, leather goods, prints,
paintings, antiques, icons, and high-fashion
boutiques.

MONASTIRAKL The ‘flea market’ section, several
blocks below Syntagma (Constitution Square)
with ‘everything’ as well as the widest sclection
of copper and brass. Hawkers hawk, sightscers
shop and bargain for antiques, old and new
furniture, clothing, books, handicrafts, tools,
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junk, the practical and the preposterous. Open
daily 9 am to 9 pm. Open-air bazaar on
Sundays from dawn to 1 pm.

POINTS OF INTEREST

The hours of museums and archaeological sites are
subject to last-minute changes. It is advisable to call
before setting out.

THE ACROPOLIS. Rising 100 meters above the city, it
is approached from the west by a monumental
gateway, the Propylaca. On a parapet to the
right is the small Temple of Athena Nike,
beyond are the Parthenon and the
Erechtheum. Work is underway to preserve the
monuments and sculptures (some of which
have been removed), and movement has been
slightly restricted. Mon.-Sat. 8 am-8pm, Suns.
and holidays 10 am-4 pm. (See also Museum
listings). Guides available on request.

THE ANCIENT AGORA. Entrances from just below the
Acropolis and from Adrianou St., Monastiraki.
The marketplace, a religious and civic center of
Athens in ancient times, is analagous to the
Roman Forum, where farmers sold their
produce, businessmen conducted their affairs
and popular assemblies were held. Mon.-Sat. 8
am-8 pm, Sun. 10 am-6 pm. (See also Muse-
um listings).

THE EVZONES. The Presidential Guard makes its
home on Irodou Attikou, diagonally across
from the Palace. On Sundays at || am the
regiment, accompanied by a band, marches in
full regalia to the Parliament and back.

LYKAVITTOS (Lycabettus), Tel. 727-092. Although
its height exceeds that of the Acropolis by
nearly 400 feet (910 to the Acropolis’ 512)
Lykavittos is fated to remain the city's ““other™
hill, dwarfed by its glorious sister and barely
alluded to in classical writings. It is crowned by
the tiny nineteenth-century chapel of St.
George, visible from most parts of the city.
From the summit, one can view all of Athens,
the surrounding mountains and, on a clear day,
the Saronic Gulf. There is an ouzeri serving
refreshments  about half-way up, and a
restaurant at the top. Approached by foot, car
or the funicular railway (entrance at Ploutar-
chou and Aristipou Streets in Kolonaki) which
operates daily from 8:30 am-midnight (usually
closed Feb.).

NATIONAL GARDEN (entrances on Amalias, Vass.
Sofias, Irodou Attikou and from the Zappion).
The Athenians’ retreat. A verdant labyrinth
with interesting and unusual vegetation, cool
shady nooks, benches, and wooded paths.
Watch the world go by, or stroll around and
meet the resident ducks, swans and peacocks.
Open 7:30 am to sunset.

PROTO NEKROTAFIO (The First Cemetery of Athens),

Not far from the Temple of Olympian Zeus.

The names on the elaboratc tombs (in
neo-classical style, often decorated with
splendid sculpture) read like an index to the
cultural and political history of 19th and 20th -
century Greece. The Troy-inspired bas-relief
on Schlicmann’s mausolcum and the famous
“Sleeping Maiden™ of Halepas are of special

interest. Open 7:30 am to sunsel.

MONASTERIES

KESARIANI— A picturesque drive through the pine
trees leads to this beautifully-located 11th-
century monastery on the lower slopes of Mt.
Hymettus. The church has [7th and [8th-
century frescoes. Open Mon.-Sat. 9 am-3:30
pm. Sun. 10 am-4 pm. Bus 224 lcaves from
Akadimias. It is a 35-45 minute uphill walk
from the terminus, cither along the paved road
or by the footpath which leads behind the
cemetery, to the monastery and gardens.
Further information, Tel. 321-3571.

PENDELI — A 16th-century monastery with
Byzantine paintings in the chapel. The site
includes a small muscum (now closed" to
visitors), a monk’s cell and a secret school, open
daily 9-11 am and 3-5 pm. The grounds are
open daily 8 am-7 pm. Bus 415 leaves from the
Archaeological Museum. Further information,
Tel, 804-1765. o

THEATER

Only a lew theaters are open during the summer
months. However, a plethora of musical revues
(epithcorisis) spring up at open-air theaters
throughout the city. ‘Dial 181 for a recorded
announcement (in Greek) of current shows.

ANNIE — The long-run -American ‘musical hit
adapted by Marios ~Ploritis; - directed by
Stefanos Lineos, with sets and costumes by
George Patsas. Musical direction by Michacl
Rozakis. With Martha Vourtsi, George
Michalakopoulos, Marianna Toli and the
young Ariel Konstantinidi (Aliki, Alexandras
Ave., Tel. 883-2600).

CAFE HELLAS (Kafenion i Ellas) — Musical by G.
Skourtis and K. Hardavellas, music by Yiannis
Markopoulos. Director Smaroula Youli, sets
by T. Zographos. Starring Mimis Fotopoulos
(Park, Alexandras 36, Tel. 821-7369).

MY WIFE, THE EEC (I Gyneka mou i EOK) — Comedy
by N. Eleftheriou, starring Dinos Iliopoulos
(Praiko-Lyrico, Passalimani, Piracus, Tel.
412-8853).

GREECE BEHIND BARS (Tis Elladas ta Kangela) —
Revue by Eleftheri Skini, under the direction of
Stamatis  Fassoulis. Music by Loukianos
Kelaidonis. Choreography by Yiannis Flery
(Smaroula, Evelpidon 11, Tel. 883-3745).

GIVE ME YOUR VOTE AND FEEL SAFE (Psifiste me ya na
Sothite) — Revue by P. Vassiliadis and
Michaelidis under the direction of Antonis
Antoniou. With G. Pantzas, Kaiti Papanika
and others (Florida, Patission and Metsovou,
Tel. 822-8501).

EVERYBODY SHAKES (Oloi Kouniomaste) — Revue
by N. Kambanis and V. Makridis, music by Jack
lakovidis, with Sotiris Moustakas, Mary
Chronopoulou, directed by Nikos Sofianos,
sets by M. Maridakis, choreography by Axiotis.
(Atheneon, Patission 55, Tel. 823-4237).

: FIRST TIME (I Proti Fora) — A comedy by Jean
Pouaret, with Angelos Antonopoulos, Eleni
Erimou, Lili Papayianni. (AtikonKodriktonos
16, Tel. 821-1300).

MADAM CIRCULATES (I Kyria Kikloforisse) —
Comedy by Yalamas and Pretenderis with
Maro Kontou, N. Kandinopoulos, Yiannis
Voyadjis. Directed by Dimitri Nicolaidis, sets
by Manolis Maridakis. (Metropolitan, Alexan-
dras 16, Tel. 822-3333).

THE NAIVE (O Afelis) — Famous comedy by
Dimitris Psathas, with Yiannis Gionakis,
Andreas Philipidis, George Kimoulis, dirccted
by A. Antoniou, sets by M. Maridakis. (Minoa,
Patission 91, Tel. 821-0048).

PIAF — The biography of Edith Piaf in a musical
play, translated by Aris Davarakis, with Pepy
Economopoulou, directed by Yiannis Tsiolis,
costumes by André Beaurepair and musical
direction by Tassos Karakatsanis.

(Athina, Derigny 10, Tel. 823-7330).

THE RELATIVES (To Soi) — A satirical comedy by
George Armenis, directed by Karolos Koun., A
success ol the winter season which will continue
through the summer. (Technis, loulianou and
3rd September).

TH
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SAY FLOUR... INNOVEMBER (Pes Alevri, ton Nncmvrl)
_ Satirical review by IK. Nikolaidis and G,
Kalamitsis, with Thanassis Vegos, N. Rigos, G.
Konstantinou, Nelli Gini and Petros Fyssoun.
Director and choreographer is Fotis Metax-
opoulos, sets and costumes by Yiannis Youros.
Includes a ballet of twenty with Deborah
Brown and F. Metaxopoulos. (Delfinario, Neo
Faliro, Tel. 412-6340, 411-9549).

WAKE UP, FOOL OF A HUSBAND (Xipna Korotido Andra
Mou) — Comedy by N. Tsiforos and P.
Vassiliadi with Martha Karayianni. (Royal,
Epirou 4, Tel. 823-4334),

CINEMA

With the coming of summer a season of re-runs
begins. Below is our selection from the films
expected to be screened over the next few months.
Programs change Mon., Wed. and Fri. Indoor
programs begin between 5-6, 7-8, 9-10 pm, while
outdoor theaters usually begin screenings around
8-8:30 pm.

THE BIG RED ONE (Oi 4 tis Taxiarhias tou thanatou)
— Samuel Fuller wrote and directed this movie
about his WW 11 experiences in the Big Red
One, the First Infantry Division. It traces the
lives and interaction of four privates and their
sergeant (Lee Marvin) as they land in North
Africa and work their way across Europe to a
Czechoslovakian concentration camp. Photo-
graphed in a simple and forthright fashion, the
men survive a series of incidents including an
attack on an African beach, a German ambush
and the delivery of a French woman’s baby in a
newly captured tank.

THE BLACK STALLION (To Mavro Alogo) — A
beautifully photographed adventure story that
is engrossing and very touching as it depicts the
love and companionship between a young boy
and a magnificent Arabian stallion which saved
his life. Starring Kelly Reno as the boy and
Mickey Rooney as a horse-trainer, the film
should be enjoyable for all ages.

BLUES BROTHERS (Oi Atsides me ta Ble) — The high
budget movie that turned into a showcase for
the talents of John Belushi and Dan Ackroyd of
T.V.'s “Saturday Night Live” when sadly the
material was much funnier and more suitable
for the one-eyed monster than the silver screen.
Hiding behind sunglasses most of the time, the
duo performs a blues jam themselves but the
real showstoppers are the blues performers
Ray Charles, James Brown, Cab Calloway and
especially Aretha Franklin in a spirited
rendition of *“Think . Directed by John Landis.

BRUBAKER (Brubaker) — Directed by Stuart
Rosenberg, this is the culmination of a
decade-long effort by producers Ron Silver-
man and Ted Mann to bring this hard-hitting
drama to the screen. Robert Redford is cast asa
reform-minded warden on a state prison farm.
With Jane Alexander and Yaphet Kotto in the
cast.

CLOSE ENCOUNTERS OF THE THIRD KIND (Stenes Epafes
Tritou Tipou: Spesial Ekthesi) — One of the
most popular films of recent years, it has been
re-released in a special edition. Newly filmed
scenes have been added to expand the total
experience of the original story in which a UFO
is spotted in a small Indiana town. The visual
effects are stunning. Cast includes Richard
Dreyfuss, Terri Garr and Francois Truffaut.
Directed by Steven Spielberg.

ELEPHANT MAN — Nominated for 8 Academy
Awards, this remarkable film is the true story of
the Englishman Joseph Merrick, called the
Elephant Man because of his grotesquely
deformed physique and skin, who died aged 27
in 1890. It traces his life from obscurity,
earning a living in cheap sideshows, to fame,
courted by London society. Actor John Hurt, in
an outstanding performance, captures with
gestures and voice the sweet spirit of this
unfortunate man. Anthony Hopkins is the
physician, Treves, and Freddy Jones is
appropriately evil as Merrick’s early “owner”.
Directed by David Lynch.

LONG RIDERS — Another version of the James and
Younger gang legend but this one is accurate

and believable with a cast composed mostly of

brothers in real life. The cinematography is
restrained but imparts a realistic air to the film
and the gang is seen as real personalities, some
even exhibiting a sense of humor.

THE ATHENIAN, AUGUST 1981

The University of
La Verne

7 September - 13 November
Fall Term

e Full degree program for university students on undergraduate
and graduate level

® Special concern for adults re-entering university
e Courses designed for working professionals
@ Professional counselling services

® Enrichment courses.
REGISTRATION: 27-31 July, 31 August - 4 September
For more information call: 801-2377

NEW HEAD IS NAMED FOR SAS
AREA GREECE, CYPRUS, NORTH AFRICA

Holger Kjellgren has been appointed SAS Area
Manager, Greece, Cyprus, and North Africa,
effective July 1st, 1981.

In Athens he has succeeded Goran Rydberg
who has been transferred to another position
abroad.

Mr. Kjellgren, 57, has been stationed in Bang-
kok for the past three years as SAS’s Far East
Division Manager. He joined SAS parent company Seidesh Airlines (ABA)in
1946 and has held numerous managerial posts in SAS’s organization
abroad, primarily in the Far and Middle East.
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AMERICAN COMMUNITY
SCHOOLS OF ATHENS

¢

Sl

A PRIVATE SCHOOL SERVING THE
AMERICAN AND INTERNATIONAL COMMUNITIES FOR 36 YEARS

% Boarding unit for Grades 9-12
opening September 1981

% Accreditation: Middle States Asso-
ciation of Colleges and Secondary
Schools (the only accredited school
in Greece)

* Advanced  Placement (Honors)
courses and International  Bacca-
laureate Program

* Outstanding University admissions
record (United States and Europe)

* Special Services: Remedial Reading,
English as a Foreign Language,
Speech Therapy, Medical Services,
Psychologist, all students insured

* Physical Education: wide range of
Varsity and Intramural athletics;
gymnastics

% Testing Center for PSAT, SAT, Col-
lege Board Examinations

129 AGHIAS PARASKEVIS STREET, ANO

% Honors earned by students: outstan-
ding representation at Model United
Nations, Pan-Hellenic Forensic So-
ciety Tournaments

% Fully qualified, certified and dedica-
ted faculty

* Elected Board of Education

* Student Body includes forty-eight
nationalities

* Intensive Foreign Language Program
(first prize in 1981 Pan-European
French Essay Contest)

* Field trips in and out of Greece; parti-
cipation in cultural events and athle-
tic competitions

* Outstanding facilities: Gymnasium,
Playgrounds, Science Laboratories,
Libraries (the largest secondary
school library in Greece), Art Center,
Music Center, Cafeteria

% Summer Activities Program

HALANDRI, ATHENS, GREECE TEL: 659-3200

ATLANTIC CITY (Atlantik Sity) — A Louis Malle film
which won an award at the 1980 Canncs
Festival, this drama casts Burt Lancaster as an
aging man who is involved in the seamier side of
the underworld in this coastal American city. A
compelling but extremely violent movie. _
PARANGELIA (Request) — An overly melodramatic
Greek film from last scason, it is based on the
true story of Nikos Koenzis who stabbed a
number of people and killed three in an
Athenian bouzouki club in the '60s. The title
refers to a special request for a piece of music at
the bouzoukia. Not enough historical or
psychological background is given, but there
are some good moments, notably the slow-
motion sequence during the playing of the song
*Zembekiko for Niko'. Written and directed by
Pavlos Tasios.

0 ANTHROPOS ME TO GARYFALLO (The Man With the
Carnation) — Dinos Tsimas wrote and directed
this Greek film about the capture, trial and
killing of Greek leftist Beloyiannis, during the
carly *50s. Music by Mikis Theodorakis.
FLASH GORDON -— Leaping from the pages of the
comic strip, following in the footsteps of
Superman, this modern color version of the
exciting adventures of the space hero, Flash
Gordon, is directed by Mike Hotz and stars
Sam Jones, Melody Anderson, and Mariant-
zella Melato. Good fun.

FLYING HIGH (Mia Epiphani... Epiphani Ptesi) — An
irreverent spoof of acroplane dramas in general
and of the 1957 film Zero Hourin particular. A
passenger is forced to take the controls when
pilot and co-pilot are stricken with food
poisoning. Stars Karcem Abdul-Jabbar. Lloyd
Bridges. Directed by Jim Abrahams.
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GLORIA (Gloria) — Gena Rowlands stars as a
“tough dame™, a former showgirl and gun moll
in this movie written and directed by her
husband John Cassavetes. This is a suspenseful
and sensitive drama that provides a suitable

vehicle for Rowlands’ considerable talent.

KAGEMUSHA (O Iskios tou polemisti) — Kurosawa'’s
masterful and beautifully photographed epic,
set in the mid-16th century. A common thief,
chosen to impersonate a warlord after the
latter’s death, rules for several years without

discovery.

MEGALEXANDROS — The long-awaited winner of the
Golden Lion Medal at the Venice Film Festival
and the first prize at the Thessaloniki Greek
Film Festival, this is director Angelopoulos’
four-hour long labor of love, fastidiously
photographed by Arvanitis.. The events take
place in January of 1900 in a small mountain
village where a band of brigands led by a man
called Megalexandros brings a group of
aristocratic English people they have kid-

napped.

KRAMER VS. KRAMER (Kramer Enantion Kramer) —
The court battle between a mother (Meryl
Streep) and a father (Dustin Hoffman), both of

Academy Awards for their
performances last year, to gain custody of their
child. Adroitly directed by Robert Benton (also
a winner) with quite a few twists and tears in the
narrative that almost force the viewer to take a
stand on this contemporary and bitter issue.

MIDNIGHT EXPRESS (Expres Tou Mesonyktiou) — A
film guaranteed to play upon all paranoid
feelings one normally represses. It is about a
young American student who is caught
attempting to smuggle hashish out of Turkey.

whom won

The realistic treatment of his gruelling and
sometimes  brutal incarceration, and the
excellent performances make this an effective
and compelling movie,

MON ONCLE D' AMERIQUE (My Uncle from America)
— Alain Resnais’ comedy based on the works
of French behavioral scientist Dr. Henri
Laborit, with dramatic vignettes concerning
three ambitious and confused people, each at a
crisis point in his life. Starring Gerard
Depardieu, Nicole Garcia and Marie Dubois.

ORDINARY PEOPLE (Messos Anthropos) — Robert
Redford makes his debut as director in this
Academy Award-winning film which examines
contemporary family life in the United States.
Stars Donald Sutherland and Mary Tyler
Moore as upper-middle-class parents whose
teenage son (Timothy Hutton) is decply
troubled by the drowning of his older brother.

DEER HUNTER — Academy Award-winning drama
directed by Michael Cimino and starring Meryl
Streep, Christopher Walken and Robert De
Niro. The paths of three friends are traced from
the steel mills around Pittsburgh to the horrors
of the Viet Nam rice paddies.

APOCALYPSE NOW (Apocalypsi, Tora) — The
ultimate Viet Nam death trip by the
extravagant Francis Ford Coppola. An Ameri-
can captain (Martin Sheen) heads upriver
through the jungle to kill a renegade American
colonel (Marlon Brando) who, with his private
army, has been playing God in a remote village.

DAYS OF HEAVEN (Meres Eftychias) — A caustic
fable about materialistic culture set in Texas
just before World War 1. Directed by
award-winning Terrence Malick, and starring
Richard Gere, a migrant worker who decides to
use his lover (Brooke Adams) to seduce his
employer out of some of his fortune. All seen
through the eyes of a child, Linda Manz.

NORMA RAE — Directed by Martin Ritt. A good, but
a bit dated, film about the efforts to unionize
the workers of a textile factory in the south.
Starring Sally Field (who won an Oscar for her
performance), and Rob Libman.

MANHATTAN — One of the best films of the decade,
it's also Woody Allen’s summum of the
extraordinary comic character (and his no less
extraordinary career) he has been developing
during the last few years. Here he plays a
television writer at odds with his job and
especially with the women in his life, among
them Diane Keaton and Meryl Streep.
Beautifully photographed in black and white by
Gordon Willis.

THE SHINING (I Lampsi) — Jack Nicholson is a
struggling writer looking for peace and quiet so
that he can work on a book. He takes his wife
and young son to a Gothic-style hotel in the
Rocky Mountains where he works as a
caretaker. Billed as the ultimate horror movie,
it is directed by Stanley Kubrick.

STARDUST MEMORIES — Woody Allen’s version of
Fellini’s <82 is rich with fast-flying one -
liners and is an excellent portrayal of some
segments of the population of the United
States. Starring Woody Allen, Charlotte
Rampling and Marie-Christine Barrault, and
featuring a soundtrack of nostalgic jazz
favorites by artists such as Cole Porter and
Glenn Miller.

THE TIN DRUM — This German film is an adaptation

of Gunter Grass's novel about a young boy who

refuses to grow older. Set in Gdansk in the
times leading up to and including WW 1L

Surrealistic and thought-provoking.

FRONT (I Vitrina) — Directed by Martin Ritt

and starring Woody Allen, this is a serious film

about the 1953 Mc Carthy hearings in the USA
and the subsequent black-listing and persecu-
tion of those suspected of being Communists.

THE

OLDIES BUT GOODIES

TELL THEM WILLIE BOY IS HERE (O Drapetis) — Made
in 1969, directed by Abraham Polonsky and
starring Robert Redford and Katherine Ross.
About an Indian-turned-cowboy who is chased
into the desert after an accidental death in
1909. Good technical production in this film
which highlights the white man’s guiltin Indian
affairs, but all-too-predictable plot.

THE GRADUATE — This 1966 classic may seem a little
dated rather than daring these days, but the
good performances by Katherine Ross as the
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girlfriend, Dustin Hoffman as the graduate
and, of course, Anne Bancroft as the
delightfully wicked Mrs. Robinson, plus a lively
pop-rock score by Simon and Garfunkle, make
it a memorable movie. Directed by Mike
Nichols.

LADY KILLERS — A comedy from 1955 starring Peter
Sellers and Alec Guinness as leaders of a gang
of thieves who hide out in a sweet little old
lady’s home to avoid capture by the police.
Hilarious movie directed by Alexander Mack-
endrick.

DON'T LOOK NOW — After their small daughter is
drowned, the Baxters (Julie Christie and
Donald Sutherland) consult two mediums in
Venice who claim to be in contact with the dead
child. Adapted from a Daphne du Maurier
story, this effective thriller was directed by
Nicolas Roeg. Made in 1973.

REBEL WITHOUT A CAUSE — This 1955 film which
launched James Dean into stardom is
melodramatic, but honest enough to show that
juvenile delinquency can exist in upper
middle-class homes as well as working class
ones. Also starring Natalie Wood and Sal
Mineo and directed by Nicholas Ray, the movie
is concerned with a group of teenagers whose
hijinks lead to the accidental death of one of
them.

THE THIRD MAN — A hack writer (Joseph Cotten)
arrives in post-war Vienna to join his old friend
Harry Lime (Orson Welles), only to find that,
according to his acquaintances and mysterious
and beautiful girlfriend (Alida Valli), Lime
secems to have disappeared. This 1949 film,
directed by Carol Reed and script by Graham
Greene, with zither music score and drizzly
romantic settings, is an unforgettable gem.

NOT RECOMMENDED

THIS IS AMERICA 11— Disgusting film which exploits
the kinkier side of America and includes such
footage as an alleged electric chair execution.
Directed by Romano Banderbecs.

THE ADVENTURERS — Lewis Gilbert directed this
chiché-ridden extravaganza of sex, perversion
and violence concerning a Central American
who returns home to take vengeance upon the
sadist who raped and murdered his mother.
Sickeningly excessive scenes featuring Ernest
Borgnine, Candice Bergen and Olivia de
Havilland. Made in 1970.

TEN — Tedious attempt at comedy starring Dudley
Moore as a man obsessed by the beauty of
narcissistic pseudo-flower child Bo Derrick,

MUSEUMS

Museum hours are apt to change at short notice. It is

advisable to call for details before setting out.

ACROPOLIS MUSEUM, on the Acropolis, Tel 323-
6665. Pre-classical architectural and monu-
mental sculpture from the Acropolis, and
vases, terracotta and bronze artifacts excavated
since 1934. Other artifacts from the Acropolis
are to be found in the National Archacological
Museum. Labels in Greek and English.
Mon.-Sat. 8 am-8 pm, Suns. and holidays 10
am-4 pm.

AGORA MUSEUM, Stoa of Attalos in the Ancient
Agora, Monastiraki, Tel. 321-0185. The
original 2nd-century B.C. stoa, the long,
colonnaded structure where businessmen
transacted their affairs, magistrates conferred,
teachers lectured and idlers idled, was
reconstructed in 1953-6 on the original
foundation. It now houses the finds from the
Agora excavations which vividly illustrate its
function as the commercial and civic center of
ancient Athens. Mon.-Sat. 8am-8 pm, Suns.
and holidays 10 am-6 pm.

ARCHAELOGICAL MUSEUM OF PIRAEUS, Har. Tricoupi
31, Piraeus, Tel. 452-1598. Has re-opened to
the public after 10 year’s closure. On display is
a fine collection of Greek and Roman
sculpture. Mon. - Sat. 9 am - 12:30 pm, Sun. 10
am - noon.

BENAKI MUSEUM, Koumbari 1 (corner of Vas. 5

Sofias), Tel. 361-1617. This neo-classical
mansion houses art and memorabilia from all
periods of Greek history, Islamic and Coptic
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TASIS Greece

* Wide experience in international education: TASIS
(founded 1955) and Hellenic International School
(founded 1971) affiliated in 1979.

* Excellent facilities only 10 miles from central Athens in
Kifissia (boarding and day, grades 7-12) and Ekali (day,
grades*K-6).

* Highly-qualified and dedicated international staff.

% Small classes and low student-faculty ratio allow perso-
nalized instruction.

% American College Preparatory and General Studies, Bri-
tish GCE, International Baccalaureate
and English-as-a-Second Language Curricula.

* Outstanding college and university placement record.

% Complete sports program, extensive cultural and travel
opportunities, and diverse extra-curricular activities.

* School bussing transportation services greater metropo-
litan Athens.

* Kindergarten is a full day program with lunch and
bus transportation available.

For further information contact: TASIS Greece Admissions
Office, Dept. B, P.0. Box 25, Xenias and Artemidos Streets,
Kifissia-Kefalari, Greece, Tel.: Athens 808-1426 or 801-3837
Telex: 210379 TAS GR

| [ Toys &
TO NAIXVI® O

SOLONOS -12, KOLONAKI. TEL: 3631-652

cﬂtme ale

.... Our new Salon now opened in Glyfada

IOANNOY METAXA 30 (near Sports Center) o r‘;ﬁ, s
tel. 89.31.988/9
In Athens SINOPIS & EVINOU 9-11

VRASSIDA 11 ( behind Athens Tower )
( behind Athens Hilton ) tel. 770-6525, 777-0471,

tel. 748-292, 740-364, 740-154 7794-609
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art, textiles, Chinese ceramics, Greek cos-
tumes. Guide books in English, French,
German. There is a coffeeshop on the top floor
and a fine gift shop. Daily 8:30 am - 2pm.
Closed Tues. The museum may open additional
hours, in the afternoons, during summer. Call
for further details.

BYZANTINE MUSEUM, Vas. Sofias 22, Tel. 711-027.
Set in a peaceful courtyard, the Florentine-
style villa, built for the Duchess of Plaisance in
1848, houses the major collection of Byzantine
and post-Byzantine art in  Athens. The
assemblage is rich but many objects are not
labelled. Tues.-Sat. 8 am-3 pm, Sun. 10 am-2
pm. Closed Mon.

CENTER FOR FOLK ART AND TRADITION, Iperidou 18,
Plaka, Tel. 324-3987. Aims to research and
preserve the traditions of the many regions of
Greece and of the Greek communities which
developed outside of Greece, notably in Asia
Minor. Exhibitions of garments, embroidery,
weaving, metal work, wood-carving, religious
items, kitchen utensils and agricultural tools,
and displays about music, dance and regional
customs. There is also a special exhibition of
Sarakatsani folk culture. The museum, housed
in the residence of the late Angeliki
Hadzimichalis (noted for her work in research-
ing traditional Greek culture), also contains a
library and shop. Tues.-Fri. 9 am-1 pm, 5-8 pm,
Sat. and Sun. 9 am-1 pm. Closed Mon.

EVGENIDEION INSTITUTE AND PLANETARIUM, Syngrou
Ave. (opposite the race course), Tel. 941-
1181. Houses the Planetarium, library and 160
experimental physics exhibits. Exhibits open
Sun. only, 9 am-1:30 pm, 5:30-8:30 pm. Every
week Planetarium shows (talks and demonstra-
tions) are presented at 11 am and 6:30 pm (for
children) and 12 noon and 7:30 pm (for adults).
Films on a wide variety of scientific and
technical subjects, 11:30 am and 6 pm. Closed
Aug. and Sept. Re-opens Oct.

GOULANDRIS NATURAL HISTORY MUSEUM, Levidou 13,
Kifissia. Tel. 801-5870. The first center in
Greece devoted to the study of flora, zoology,
entomology, geology and palcontology. Also
includes exhibitions on space exploration and
seismology. Open 10 am-2 pm, 5-8 pm. Closed
Fri. and from Aug. 1 to [7.

GOUNARO MUSEUM, G. Gounaropoulos 6, Ano
Ilissia, Tel. 777-7601. Once the artist’s studio,
this museum now houses some thirty paintings,
materials, books, and personal belongings of
Gounaropoulos. The museum was donated to
the municipality of Zografou by the artist's son,
Elias G. Gounaropoulos. Tues.- Sun. 8:30 - 2
pm, Wed. and Fri. also open 5-8 pm. Closed
Mon. and for summer vacation, Aug. 1-15.

JEWISH MUSEUM, Melidoni 5, Tel. 325-2823. Houses
antiquities of the centuries - old Jewish
communities of Greece. Includes liturgical
items, books from the 16th century, fabrics,
jewelry, decorative arts, and photographs of
community life and costumes. Open Mon.,
Wed.. Fri. and Sun. 9 am - 1 pm.

MUSEUM OF THE CITY OF ATHENS, Klafthmonos Sq.
Housed in the OId Palace, built in 1823-3.
Extensively renovated in keeping with its
original form, it is one of the oldest buildings in
Athens and home of the first king, Otto.
Displays illustrate the Athens of that time and
its development to the present, and include a
scale model of the city in 1842-3, paintings and
turniture and a library of old volumes. Most of
the upper floor is furnished and decorated to
replicate the style of the first royal residence,
including furniture actually used by the Royal
Family. Mon., Wed., Fri. 9 am-1:30 pm. Free

on Wed. -
MUSEUM OF GREEK FOLK ART, Kidathineon 17, Plaka

(near Nikis St.), Tel. 321-3018. A small,
superb collection of Greek art, mostly of the
18th and 19th centuries, which includes
embroideries, wood carvings, jewelry, and
mannequins in traditional costumes. Recon-
struction of a room with wall-paintings by the
modern primitive artist Theophilos. Tues.-Sun.
10 am-2 pm. Closed Mon.

MUSEUM OF GREEK FOLK ART—CERAMIC COLLECTION,
Arcosl, Monastiraki Square, Tel. 324-2066.
Closed at time of printing. For details of
re-opening call museum or Nat. Tourist Org.,
Tel.-322-3111.

NATIONAL ARCHAEOLOGICAL MUSEUM, Patission and
Tossitsa, Tel, 821-7717. One of the world’s
finest and most comprehensive collections of
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ancient Greek art. Some highlights: the lovely
Cycladic figurines, spectacular finds from
Mycenae, archaic statues of youths (Kouroi),
sculpture of all periods, bronzes, vases.
Upstairs: fascinating Minoan frescoes and
household utensils which were found preserved
under the volcanic ash that covered the island
of Thera (Santorini) after 15th-century B.C.
eruption. Guidebooks available in many
languages. Private guides upon request. A shop
sells reproductions and copies, Tues.-Sun. 8
am-06:30 pm. Closed Mon.

NATIONAL GALLERY OF ART (Pinakothiki), Vas.
Konstantinou, opposite Hilton, Tel. 711-010.
The permanent collection includes works of
Greek painters from the 16th-century to the
present. Examples of Italian, Flemish and
Dutch masters, a few El Grecos, and a fine
collection of engravings from Diirer and
Bruegel to Braque, Picasso and Dali. Tues.-
Sat. 9am-4pm, Sun. 10 am-2 pm. Closed Mon.

e
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NATIONAL HISTORICAL MUSEUM. Stadiou, Kolokot-
roni Square, Tel. 323-7617. Permanent
collections begun in 1882 are now housed in
the old Parliament building designed by
Boulanger in 1858. Covers Greek history since
Byzantine times with relics, memorabilia, and
mementos from the wars and revolutions that
created the modern Greek nation.  Has been
closed for a short time. Scheduled to re-open
Sept. 1. Call for details.

NAVAL MUSEUM. Freatis, Akti Themistokleous,
Piracus, Tel. 451-6264. Relics, models and
pictures related to Greek naval history.
Tues.-Sat. 9 am-12:30 pm, Sun. 10 am-1 pm,
Closed Mon. and during Aug.

PANOS ARAVANTINOS MUSEUM, Agiou Konstantinou
St. (in Dimotiko Theatro -of Piracus), Tel.
412-2339. Currently closed for repairs. Call for
details of re-opening.

PAVLOS AND ALEXANDRA KANELLOPOULOS MUSEUM,
Theorias and Panos Streets, Plaka, Tel.
321-2313. Pottery, ceramics, jewelry and other
ancient, Byzantine and modern artifacts
comprise the collection housed in a renovated
mansion on the Plaka side of the Acropolis.
Tues.-Sun. 9 am-8 pm. Closed Mon.

THEATER MUSEUM, Akadimias 50 (opposite the bus
terminal), Tel. 362-9430. A rich collection of
photographs, costumes, sets, posters, personal
items, drawings and paintings, and other
memorabilia from the ancient and modern
Greek stage. OfF special interest are the
reconstructed dressing-rooms of such famous
stage personalities as Katina Paxinou, and a
multi-lingual research library. Theater books
and magazines are on sale in the lobby:.

Mon.-Fri. 10 am-1 pm, Mon., Wed., Fri.
5-7:30 pm. Closed Sat. and Sun.

TRAIN MUSEUM, 301 Liossion Street, Tel. 524-4149.
Among the exhibits are the first train that
operated in the Peloponnesus, a car from the
Ottoman Sultan’s private train captured during
the Balkan Wars, and a red-wheeled carriage
from the Kalavryta rack railway. Open Fri.
evenings only 5-8 pm or by special arrangment
(Tel. 524-0226, Mr. Christodoulis).

LIBRARIES

AMERICAN-HELLENIC CHAMBER OF COMMERCE, Vala-
oritou 17, Tel. 361-8385. A commercial and
industrial reference library, with a collection of
American and Greek directories and
catalogues as well as many trade, technical and
statistical journals. Mon. -Fri,9 am - 3 pm, Sat.
9 am - 12 n.

AMERICAN LIBRARY (USICA), Hellenic American
Union, Massalias 22 (4th floor), Tel. 363-
7740. Books, periodicals, indexes, and U.S.
Government documents in English. A mic-
rofilm-microfiche reader-printer and a small
collection of video-cassettes, films, records,
slides and filmstrips. The New York Times,
Time, Newsweek, and Scientific American
available on microfilm. Mon. - Fri. 9:30 am - 2
pm and Mon. - Thurs. 5:30 - 8:30 pm. Usually
closed Aug.

BENAKIL Koumbari 1, Tel. 362-6462. For reference
use only. Books, periodicals, manuscripts,
gravures, and watercolors pertaining to all
periods of Greek history and art with emphasis
on folk tradition. Mon.- Sat. 9 am - 1:30 pm.

BRITISH COUNCIL, Kolonaki Square, Tel. 363-3211.
Books, periodicals, records and references in
English. Mon. - Fri. 9:30 am - 1:30 pm. Closed
from end of June to beginning of Sept.

BRITISH ~ EMBASSY  INFORMATION ~ DEPARTMENT,
Karageorgi Servias 2, Syntagma, Tel. 736-211,
ext. 293. Books, reports, and other information
on British social institutions. For reference use
only. Mon. - Fri. 9 am - 2 pm, Tues. and Wed.
3:30 - 6:30 pm.

FRENCH INSTITUTE, Sina 29, Tel. 362-4301. Books,
periodicals, references and records in French.
Mon. - Sat. 9-1.

THE GENNADIUS, American School of Classical
Studies, Souidias 61, Tel. 710-536. References
on Greece from antiquitly to the present.
Permanent exhibit of rare books, manuscripts
and works of art. Mon.-Fri. 9 am-4:30 pm, Sat.
9 am -1 pm.

GOETHE INSTITUTE, Fidiou 14-16. Tel. 360-8111.
Books, periodicals, references, records and
cassettes in German. Mon. - Fri. 9 am - 2 pm, to
July 10. Closed from July 13, normal hours
resume Sept. 14,

HELLENIC AMERICAN UNION GREEK LIBRARY, Mas-
salias 22 (7th floor), Tel. 360-7305. Books and
periodicals in Greek, and in English about
Greece. Mon. - Fri. 9 am - | pm, 6-9 pm.
Closed in Aug.

MULTI-NATIONAL ~ WOMEN'S  LIBERATION  GROUP,
Diofandou 1, Pangrati. Feminism, fiction,
women’s issues, psychology, back copies of
Spare Rib and Ms. Open Ist Fri. and 3rd Thurs.
of each month 9-11 pm (during the regular
fortnightly meetings).

NATIONAL RESEARCH CENTER. Vas. Konstantinou 48,
Tel. 729-811. Scientific journals and periodi-
cals in all languages except Greek. For
reference use only, but photocopies made upon
request. Mon. - Fri. 8 am-2:30 pm, 4-9 pm, Sat.
8 am-2:30 pm. July and Aug., mornings only.
Closed Sun.

PARLIAMENT LIBRARY, Vas. Sophias, Tel. 323-5030.
Mon.-Sat. 9 am-1'pm. The Benakios Annex is
located in the National Historical Museun,
Stadiou, Kolokotronis Square, Tel. 322-7148.
Mon.-Fri. 9 am-1 pm, 5-8 pm, Sat. 9 am-1 pm.

PLANETARIUM. Syngrou Ave. (opposite the race
course), 3rd floor, Tel. 941-1181. Books on
science and technology with some on
humanities and social sciences in English,
French, Italian, German, Greek and Russian.
Mon.-Fri. 9:30 am-2:30 pm. Closed Aug. and
possibly July.

UNITED NATIONS INFORMATION CENTER, Amalias 36,
Tel. 323-4208. Extensive reference library on
UN-related subjects, as well as a [ilm-lending
library. Mainly English and French with
substantial translations, bulletins and press
releases in Greek. Mon.-Fri. 8:30 am-2:30 pm.

THE ATHENIAN, AUGUST 1981



Pre-electioneering

HEN Opposition leader An-

dreas Papandreou visited Pre-
sident Karamanlis in mid-July re-
questing that a certain day in Octo-
ber be set for elections, the President
decided that he should like to have
the consensus of other party leaders
on this matter, and that these pro-
posals be submitted in writing. If
everything else changes in the pre-
election period, the bureaucratic
method remains triumphantly the
same,

The oddities of Greek political
reality understandably become par-
ticularly manifest at this time. In
many countries during the campaign
period, the thorny issue arises of
‘equal time’ on television, so that
each party gets a just airing in pre-
senting its policies before the public.
But not in Greece.

In their Platonic pursuit of ideal
justice, the directors of the tele-
vision networks have decided to ban
all political statements and mani-
festations from the box. The deci-
sion came — it is said — after certain
opposition political rallies in certain
towns around Greece appeared on
the screen to be better attended and
more enthusiastic than government
ones. It is true that films showing
public servants ranting from festoon-
ed balconies at crowds equally adept
at histrionic display are not very in-
formative. On the other hand, this
Draconian measure effectively pre-
vents Greek television from playing
the adult and, one might say, essen-
tial role that it could in these up-
coming elections, Banner-waving and
crowd reaction are not the only
means of presenting political reali-
ties. The presentation of debates, of
political platforms, of roundtable dis-

cussions is the obligation of publicly - .

owned channels during the campaign
period. It is also an opportune time
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to inform the public on the impor-
tance of the democratic process, and
of its vicissitudes and developments
in the past. The directors of the
most powerful medium for the dis-
semination of information, however,
have decided that it should play deaf
— and especially — dumb, which
some feel is itself a political act.

The result of this decision is that
the expression of political sentiment
must find other fields to play in. So
far, poster art has not yet entered the
campaign, perhaps in recollection of
the warnings of the mayor of Athens
who, after the last election, threaten-
ed to sue political parties which did
not clean up the litter they had
pasted up. In mid-July, however,
placards far larger than posters were
springing up in front of many open
areas in Athens, These, set up by the
Ministry of Environment, all began
with the admonishment, “This Work
Belongs to You — Love It!” Each
placard then states exactly how
many millions of drachmas are to be
expended on the beautification of
each area, and is signed in bold
letters, “Minister George Plytas”. Al-
though the noble intent of these
public works could only be question-
ed by the mean-spirited, some were
puzzled at why 34 millions should be
slated for Alsos Pangrati, for exam-
ple, which is already in perfect con-
dition. Or why even a paltry 1.5 mil-
lion be spent for the park in Ekali
which never has more than two chil-
dren in it, since all the villas in the
area have playgrounds of their own.
Or why there should be no placard in
a certain desolate area in Peristeri
which looks particularly unloved.
Like certain allergies, politics sup-
pressed in one area has the tendency
to erupt in another.

One medium where politics is
having a fine airing is in the theater,
and the political revues are bloom-
ing all over town. At the Kalouta

our town

|

Theater they are even running a
Gallup poll of their own. There,
PASOK is running ahead every night
with 47% of the vote but, then, isn’t
theater the art of make-believe?

Dimitris Hatzis

IMITRIS HATZIS, who died at

the age of 67 on July 20, was
one of the leading prose writers who
emerged just after World War II.
Born in Yannina in 1914, he was the
second of six children. His father,
also a writer, journalist, and an editor
of a local newspaper, died when
Hatzis was a boy. He joined the
Communist Party before the war,
fought in the resistance with EAM
and was a reporter for the news-
paper of the Democratic Army. His
first book I Fotia, which came out
in 1946, was the first important
novel devoted to the subject of the
Resistance, published just after the
events which it described had taken
place. The court martial and execu-
tion of his brother Angelos in Yan-
nina in 1949 (one of the judges was
Pattakos, later of Junta fame) scar-
red Dimitris for life.

In the same year, he fled from
his homeland to East Berlin where he
took a doctoral degree in Byzantine
philology after a long hiatus in his
upper education which had begun
with the study of law at the Uni-
versity of Athens in the 1930s. He
later moved to Hungary where he
taught Byzantine civilization at the
University of Budapest. Here he be-
came an editor of the Europa Pub-
lishing House, introduced contem-
porary Greek authors to the Hun-
garian public and compiled an an-
thology of modern Greek poetry.

Devoted to his country, Hatzis
suffered exile for 25 years, during
which time he wrote most of his
small but influential literary output
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and kept in close communion with
his fellow Greeks-in-exile, such as
the eminent sculptor, Memos Makris.
He returned to Greece in Novem-
ber, 1974, after the fall of the
Junta, During his quarter century-
long fugitive years, Hatzis never
forgot or lost his affection for, or his
balanced view of, his homeland and
its problems. In his later years he
earned the respect of people of all
political persuasions — of which he
remained often critical — for those
personal qualities which continue to
live in his works: a sharpness of mind
combined with a warm and affection-
ate heart.

Returns from Ithaca

AST month a referendum was

held on the island of Ithaca as
a result of the efforts made by the
local' government headed by Mayor
Arsenis and the endorsement of the
Ministry of Environment. As a legal
precedent, the referendum itself was
unique since the constitution makes
no provision for this kind of local
franchise. The conservation issue put
up to vote, however, was rightly con-
sidered of particular importance and
one in which the local inhabitants
should have their say, since the
government’s policy towards areas
designated for protection has caused
confusion and controversy.

On July 19 the inhabitants of
Ithaca were given the choice between
a blue ballot which favored the
measure — that is, the preservation of
the island’s architectural heritage
along with the establishment of an
organized, overall plan for measured
development, and a black ballot
which meant a vote against the pro-
posal; that is, in favor of free unim-
peded development, such as the con-
structing of high-rise buildings and
the razing of traditional ones.

Prior to the referendum, Mayor
Arsenis in no way disguised the side
on which he stood. In trying to in-
form the people of the importance of
preserving the island’s architectural
heritage, he brought to Ithaca the
best-informed specialists: architects,
engineers, town planneis; members
of environmental societies and repre-
sentatives of all political parties.

The outcome of the referendum
was extremely clear — of the 934 bal-
lots cast, 264, or 29%, favored pro-
tection of the traditional habitat
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along with controlled development,
while 667 ballots, or 71%, favored
free development. The presentation
and the execution of the referendum
were above reproach. The democrat-
ic process under which it took place
was everywhere warmly praised. The
results, however, produced a reaction
that varied from disappointment to
despair,

What became evident with the
outcome of the referendum was that
either the concerted efforts in the
last few years by individuals, conser-
vation groups, publications, etc. had
fallen on deaf ears, or that these ef-

forts had not been presented in an
effective way. It was clear in the re-
sults that the importance of the con-
servation of living habitats has con-
vinced far too small an audience: in-
tellectuals; urban dwellers who live in

over-crowded, noisy and polluted
areas; and those who have taken up
the cause of preservation more be-
cause it is the fashion in upper-
class circles to do so than out of in-
ner conviction. It has not succeeded
in becoming a part of the national
consciousness, and it has not con-
vinced most of those who are in a
position to protect the environment
in which they themselves live.

The general post-Ithaca reap-
praisal was that basic, clear and posi-
tive information has not reached
those on whom the success of the

. preservation of traditional habitats

ultimately depends — namely, those
who now live in them, They see the

concept of preservation as a kind of
confinement or punishment, a
bureaucratic directive from above
which deprives them of using their
own property as they see fit, a com-
plex of prohibitions, a command
without choices, a means by which
living areas are converted into pic-
turesque but dead museums. The
benefits are either obscured or un-
seen: that financial help exists,
that practical alternatives are avail-
able, that planned development is
desirable, that traditional habitats
are life-enhancing in the way that
cement cities — which, seen at a
distance seem desirable and profit-
able — are not, that the kind of
established steady tourism which is
most profitable to local inhabitants
in the long run is repelled rather than
attracted by indiscriminate construc-
tion.

It was immediately observed
that a small-scale referendum such as
took place in Ithaca does not bind
the government to raising restrictions
on indiscriminate development there
or elsewhere. It has also been claim-
ed that preservation groups which
have been organized throughout the
country to protect areas from indus-
trial development without any offi-
cial endorsement invalidate Ithaca’s
right to protest the restrictions
placed on areas felt to be worthy of
preservation. Nomnetheless, without
the sincere approval of people living
in such areas, the cause of preser-
vation cannot survive, The campaign
to save traditional communities is in
need of a far more positive and prac-
tical approach, and if the recent re-
ferendum in Ithaca is any indication
of similar sentiment in similar areas
— and there is no reason to think
that it is not — that goal seems to be
still a long distance off. The example
of Ithaca may be salutary and bring
the preservation issue from the level
of “theoretical promises” down to
practical terms, defining living areas
and not dead monuments. In this
way the preservationists may learn a
great deal in their efforts to win the
confidence of the people of Ithaca.
Hence, the words of Cavafy may take
on a new level of meaning:

And if you find her poor, Ithaca

has not deceived you.

So wise have you become, of

such experience,

That already you will have

learned what these Ithacas
mean.
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Greek Industry Meets the Challenge

Who'’s Who and What’s What

By Antony M. Economides

HEN Greece’s independence

was declared in 1821, there
was scant, small-scale, artisan-type in-
dustrial output in the country,
mostly limited to the production of
silk in Kalamata and the islands of
Tinos and Chios, cotton fabrics in
Northern Greece, rugs, leather goods,
flour and gunpowder elsewhere in
the country. :

In the decades that followed,
small plants producing wines and
spirits, cotton yarn and metal con-
structions were added. An important
impetus for the creation of more in-
dustrial 1 nits was given from 1884
onwards, when the first import tariff
was introduced to protect local out-
put against foreign competition. Pro-
duction also increased following the
addition of new territories to the
Greek state and the sizeable expan-
sion of the local market.

Industrial development as such
began in World War I and the two en-
suing decades, but World War II as
well as enemy occupation and its
aftermath brought about a serious
setback. A post-war international
conference estimated World War II
damage to Greek industries at about
nine billion drachmas at 1938 prices,
though Greek industrialists believed
the damage was higher. In addition
to destruction caused by bombing
and lengthy idleness of plants, in
many cases machinery, spare parts
and raw material stocks were re-
moved by the enemy occupation
forces.

When postwar recovery began in
earnest only in 1950, manufacturing
in Greece was made up almost entire-
ly of small-to-medium units produ-
cing consumer goods for the limited
and underdeveloped local market.
Units producing foodstuffs, bever-
ages, cigarettes, textiles, clothing and
shoes made up almost two-thirds of
the national product deriving from
manufacturing, while heavy industry
was unknown. Legislation protect-
ing foreign capital invested in Greece

which was enacted in 1953 in addi-

tion to the first government incen-
tives. granted to Greek as well as
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foreign investors in industry, but par-
ticularly thanks to growing confi-
dence in the political and economic
future of the country, led to the
creation of the first major industrial
units, such as oil refineries and ship-
yards, in the 1950s.

This favorable trend was speeded
up in the following decade, particu-
larly after Greece’s association with
the Common Market, which came
into effect in 1962 and originally
set 1984 as the ultimate time-limit
when customs tariffs would be
abolished between this country and
the Community. A host of major-to-
heavy industrial units were set up
during this period, including plants
producing or processing alumina and
aluminium, petrochemicals, phos-
phoric and nitrogen fertilizers, iron-
nickel, cement, in addition to a steel
blast furnace and more oil refineries
and shipyards. The result was that
by the end of that decade, in 1970,
the ‘secondary’ sector of manufactur-
ing had already surpassed the ‘pri-
mary’ sector of agriculture and taken
first place in the formation of the
gross domestic product (GDP). In
addition, industrial and handicraft
products, whose exports previously

Who Produces . . .

THE “BIG TEN” GREEK
INDUSTRIES RANKED BY THEIR
TOTAL SALES IN 1970-1979

1. Hellenic Aspropyrgos
Refinery S.A.

. Motor Oil (Hellas) Corinth

Refineries S.A.

Thessaloniki Refining Co. S.A.

Aluminium de Grece S.A.

. Bsso Pappas Industrial Co. S.A.

. Halyvourgiki S.A.

. Hellenic Sugar Industry S.A.

. Hellenic Steel Co. S.A.

. Titan Cement Co. S.A.

. Piraiki-Patraiki Cotton
Manufacturing Co. S.A.

[ ]
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(Source: ICAP Financial Directories

of Greek Companies.)
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had been insignificant, now made up
more than half the total export bill.

Economic progress went on dur-
ing the 1970s as well but at a slower
pace, due to the abrupt rise in fuel
prices, which resulted in the higher
cost of living and of production and
the corresponding limitation of in-
vestments, profits and incomes. De-
spite these adverse international con-
ditions, however, the momentum in-
herent in the Greek economy per-
mitted it to develop at a faster rate
than the average in other OECD
member countries and to accede to
the European Economic Community
on January 1, 1981. An indication
of this long-term progress of the eco-
nomy (with industry in the van-
guard) is the fact that whereas the
per capita national income in Greece
was about one-third that of the EEC
average at the time of the country’s
association in 1962, it had gone up
to approximately one-half at the
time of full accession nineteen years
later.

An illustration of the faster pro-
gress of Greek industry in the 1970s
is provided in National Accounts
data. Thus, whereas the total ‘real’
GDP (that is, at steady 1970 prices,
free of inflation) increased by
57.93% between 1970 and 1979, the
product from manufacturing actually
shot up from Drs. 49,266 million to

, D1s, 88,750 million or by 80.14%

during the same period. The indus-
trial production index doubled be-
tween 1970 and 1980,

The specific manufacturing sec-
tors whose GDP increased at a
faster rate in the past decade were
those of textiles (by 130.50%),
chemical products (110.56%) and
non-metallic minerals (102.36%),
whereas the sectors of food products,
beverages ‘and tobacco (by 79.13%)
and clothing and footwear (74.63%)
went up at approximately the overall
average rate of increase. Other sec-
tors also registered increases in out-
put during this period but at lower
than average rates. Food products-
beverages-tobacco and textiles vie for
first place as the most important sec-
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tors in Greek manufacturing as re-
gards value of output.

The EEC Annual Economic Re-
view for 1980-1981 points out that a
principal characteristic of Greece’s
economic development between
1960 and 1979 has been that the
share of manufacturing in GDP went
up during this period from 14.2% to
21.8% of total. On the other hand,
the share of agriculture went down
correspondingly from 23.2% to 13%.
Despite these spectacular changes,
however, agriculture continues to
play an important part in national
production and in the formulation
of government policy, particularly in
the form of subsidies for the support
of farm prices. Agriculture also em-
ploys a considerable segment of the
economically active population.

Greek manufacturing has not yet
extended to fields of high techno-
logy. Even though industrial items
now make up about 60% of Greece’s
total export income, most of the
items requiring superior technologi-
cal skills continue to be imported.
For a long time Greek industry de-
pended for its survival on a high pro-
tective tariff, particularly for indus-
trial products considered vital for the
national economy. However, the

abolition of tariffs on industrial pro-
ducts imported to Greece from the
EEC, which began in 1962, will now
be gradually completed by the end of
1985.

Greek industry has stood up well
to the EEC challenge so far. How-
ever, by the time the transition
period in Greece’s accession ends in
1985, it is quite possible that a num-
ber of existing industrial units might
run into difficulties, either on ac-
count of competition from similar
EEC enterprises or on account of
technological lagging behind or be-
cause of insufficient financing. Com-
petition, in fact, might be a two-
front affair: on the one hand, from
Western European industries employ-
ing superior technology and ample
funds and, on the other, from enter-
prises in developing countries with
low labor costs. Such difficulties
might be overcome with proper assis-
tance rendered by the EEC to Greek
industries for the purpose of im-
proving their productivity.

A detailed Who’s Who of Greek
industry appears every year in the
Financial Directory of Greek Com-
panies published by ICAP HELLAS
S.A. Covering all Greek manu-
facturing enterprises operating in the

form of corporations and limited
liability companies — which actually
form the bulk of such companies of
any significance — the Directory lists
basic financial data, date of estab-
lishment, board of directors, manage-
ment, number of personnel, coopera-
ting banks as well as foreign share-
holders and affiliations, if any. As
such, it makes interesting reading, at
least for businessmen.

The four-volume 1981 Directory
includes 1979 data for 3,002 indus-
trial enterprises with total assets of
Drs. 603.2 billion and fixed assets of
Drs. 374.3 billion. The biggest
sector is made up of 444 textile in-
dustries with total assets of Drs.
108.9 billion, followed by 388 food
product industries with total assets
of Drs. 72.7 billion. Aluminium de
Grece S.A. has been the past de-
cade’s biggest company as regards
both total assets and fixed assets, and
it also registered the biggest net in-
come of all companies listed.

The total net worth of industrial
companies listed in the ICAP Direc-
tory increased more than five-fold
in the past decade, from Drs, 30
billion for 1,703 companies existing
in 1970 to Drs. 159 billion for
3,002 companies in 1979. That, of

What is being produced . . .

(70,941).

Cigarettes: (25,219).

Petroleum products:

kerosene (91,890)

Basic metallurgy:

pieces).

As an indication (the list being by no means exhaustive), Greek manufacturing industries now produce the
following principal products (the figures, unless otherwise indicated, are in tons and refer to 1979):

Foodstuffs: Pasteurized milk (260,000), margarine (16,173), edible fats (13,191), wheat flours
(2,246,000), biscuits (21,447), chocolate (15,624), sugar (286,000), macaroni and other pastas

Beverages: Wine (471,000), beer (248,000), soft drinks.

Textiles: Yarns (155,954), fabrics (43,388), ginned cotton (140,000).

Wood articles: Veneers (12,707,000 cubic meters), plywood (76,838 cubic meters).

Paper in general (179,771 tons), cardboard (45,462).

Plastics of various kinds (48,824).

Chemicals: Phosphoric acid (288,000), sulphuric acid (1,061,000), nitric acid (313,000), fertilizers
(1,035,000), artificial silk fibers (6,974), polyvinyl chloride (47,606), anhydrous ammonia (287,000),
colors (43,433), soaps (12,049), detergents (82,779), matches (278 million pieces).

Combustible gas (111,365 tons), road asphalt (122,835), vacuum gasoil (832,000),

motor spirit (1,277,000), jet fuel (1,204,000), fuel oil or mazout (7,468,000), diesel oil (2,882,000),

mineral oils

Non-metallic minerals: Glass products (129,388), tiles (272 million pieces), cement (12 million tons),
asbestos-cement products (155,967), sulphur (38,061).

Iron (918,000), iron and steel sheets (475,000), lead (23,535), iron-nickel (14,632),
alumina (493,000), aluminium (141,000).

Metal products: Iron pipes (150,933), wires (88,582), nails and bolts (23,743), razor blades (923 million

(126,728), briquettes

Electrical products (all in pieces): Accumulators (195,624), electric lamps (27 million), household cookers
(122,733), refrigerators (138,299), washing machines (28,542), water heaters (127,882).

Ships of various types and other transport equipment.

(Source: National Statistical Service of Greece.)

(94,313),

liquid gas (99,370).
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course, was the decade of the big in-
flation. The biggest increases during
this period were noted in petroleum
products (1667%), clothing and foot-
wear (854%) and transport equip-
ment (704%) — indicative of in-
vestments carried out in these fields.

The 3,002 companies operating
in 1979 were employing 322,395
persons. About one-third of these
people (104,501, to be precise) were
employed by the 100 biggest com-
panies ranked by their sales, while
the ten biggest of these had a per-
sonnel total of 14,302. Biggest in-
dustrial employers in the past decade
have been Hellenic Shipyards (with
an average of 5,720 workers and em-
ployees in the period 1970-1979),
followed by Piraiki-Patraiki Cotton
Manufacturing Co. (with 4,761) and
Financial, Mining, Industrial and
Shipping Corp. (3,634).

Biggest sales in 1979 were under-
standably effected by petroleum pro-
duct industries (a total of Drs. 115.6
billion), followed at some distance
by food product industries (Drs.
75.6 billion), textiles (Drs. 73.5
billion), chemicals (Drs. 51.3 billion)
and basic metals (Drs. 39.7 billion).
In fact, among the ten biggest manu-
facturing companies in the past de-
cade as regards the volume of their
total sales, three were oil refineries,
three were basic metal industries, one
was a cement company, one a cotton
manufacturer, one a sugar refinery
and one a mixed industrial company
(see box).

Have Greece’s industries been
profitable undertakings? The return
on stockholders’ equity (that is, net
income as a percentage of net worth)
was for all industrial enterprises a
healthy 15.1% way back in 1970.
This went up to 18.8% in 1973 and,
when things began getting tougher,
went down to 14.4% in 1974, 6.6%
in 1975 and 1976, 5.1% in 1977 and
a low of 4,4% in 1978. In 1979 the
return went up again to 9%. Biggest
return in 1979 was registered by pe-
troleum product industries (a high of
39.3%), followed by basic metals
(21.6%), tobacco (18.7%), wood and
cork (16.4%), clothing and footwear
(16.3%), printing and publishing
(15.8%), non-metallic  minerals
(14.3%) and leather (11.5%). On the
other hand, the sectors dealing with
paper and paper products, electrical
appliances and transport equipment
had net losses.

]
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NOW'!

Alec Kitroeff's stories from
“The Athenian” in book form!

GREEKS THAT NEVER WERE

A hilarious collection of selected
pieces by “The Athenian’s” most

popular writer, covering the period
from 1974 to 1980.

ON SALE AT KIOSKS AND AT ELEFTHEROUDAKIS’
AND PANTELIDES BOOKSTORES

PRICE: Drs.200

Also available by mail from the publishers:

U.S. & Canada: $5 (incl. airmail charges)
U.K. & Europe: £2 or equivalent (incl. airmail)
Greece: Drs.220 (incl. postage)

Please make checks, money or postal orders out to:

Hellenic Publications Co.
19 Mikras Asias St.
Athens 610, Greece
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All in a day’s work: Jenny Phillipidou on

route; Antiqua Karageorgio with customers;
Eleni Agathonos at the office
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Working Women of Greece

Growing options in a rapidly changing society

By Becky Dennison Sakellariou

ITH Greece’s entry into the

Common Market, Greek
women are soberly examining their
status as workers. Why is there such
a low percentage of married women
in the paid work force in Greece —
28%, compared to an average of 40%
in other European countries? Why
are only 6.0% of married women
who work considered professionals,
a very low percentage next to other
EEC countries? How do we explain
the disproportionately large numbers
of unsalaried female agricultural
workers — 65.87% in Greece, — a
figure four times higher than any
other EEC country? Why has the
official number of working women
decreased in Greece since World War
II, when elsewhere it is rapidly on
the rise?

Some of the answers to these
questions lie in the more obvious
areas of labor practices and economic
priorities: insufficient benefits, no
social security, erratic insurance
coverage, poor provisions for mater-
nity leave, low salaries, non-existent
child-care facilities, unfair tax struc-
tures, limited vocational and edu-
cational opportunities. These are
some of the complaints, some of the
harsh realities that face working
women, and especially working
mothers, in Greece. The United
Nations has stated that women, on
the whole, are the poorest part of
any population, and Greek working
mothers have by far the scantiest
compensation for their labor of all
the women in EEC countries,

Many women are forced to take
part-time work because of their
home duties. These particularly ex-
ploitive positions offer no security,
no wage minimum, no compensation,
no benefits. Many women, on the
other hand, choose not to work be-
cause their minimal salaries are de-
clared with their husbands, and the
family can end up paying more in
taxes than is actually brought home
in the woman’s paycheck.

Salaries of women in Greece are
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still substantially lower than men’s,
on the average, by at least 25%.
Maternity leaves in this country are
paltry compared to those in other
EEC countries. Greek women are
permitted six to eight weeks off-be-
fore giving birth and six to eight
weeks afterwards. As long ago as
1965, many European countries gave
twelve to twenty-six weeks, both be-
fore and after childbirth with exten-
sions when necessary. In France,
there are provisions for women to
take up to two years’ leave from
their jobs for every child under five
years old. The integration of sub-
stantial and flexible maternity leave
into a workable labor structure de-
monstrates a mature understanding
of the process of childrearing and a
respect for the rights of everyone.

The statistics tell us about the
women who work for a salary, out-
side the home. But they do not in-
clude as viable wage earners the thou-
sands of women who share the work
in their family business, such as a
taverna, a kiosk, or a dry cleaners.
They do not include the women who
do private tutoring, who are poets,
weavers, and potters, or those who
clean other people’s homes and care
for their children. These women
serve no statistical purpose and are
forgotten in demographic surveys.
On the other side of the coin, the ex-
clusion of these women from official
figures is often deliberate, on the
part of the women. As noted, many
Greek families will not state in the
official census that there is a second
wage earner in the household.

Most Greek women who are em-
ployed outside the home also carry
out the great majority of tasks within
the household. This means, in very
concrete terms, two jobs for many
women, and for those who are also
mothers there is often no end to
their responsibilities. “The washing

can pile up, the floor can be polish-

ed next week, the taverna is around
the corner when the cupboard is
bare, but a child’s stomachache or

history test or questions about the
moon cannot wait until a more con-
venient time,” says one working
mother.

Four women talk here of their
lives, their jobs, children and sche-
dules, and their perceptions of
Greek society and the women work-
ing in it.

Jenny Phillipidou has driven a
blue city bus for the past four years.
Previously, she drove school buses,
factory-employee buses, and holds a
license to drive heavy transport
vehicles. Her enthusiasm for her job
spills over into lobbying for traffic-
safety programs on TV, for a holiday
to honor the bus driver, and for more
women in traditionally male occupa-
tions. Although now city-bus drivers
work a five-day week, Ms. Philli-
pidou never slows down. “I am not a
person who ever sits still,” she says.
“I run three homes and have lots of
people to help and support, Al-
though my salary is necessary to the
upkeep of our large family, I also
work because it is personally satis-
fying to do so.”

Financial necessity is one of the
central reasons Greek women work
outside the home. With the high cost
of living and wages still lagging far
behind, two average salaries are
essential to keep a family clothed,
fed, housed, and occasionally enter-
tained. The real dilemma in this
situation is that the economic de-
mands of daily living have acceler-
ated faster than the supporting social
institutions and attitudes. There-
fore, although the working mother is
a very real presence in the Greek
labor force, provisions for her ‘other
job’ are meager, at best. Childcare
must be found, and paid for, and
that burden often comes from the
woman’s paycheck. Eleni Agatho-
nos, who works as Director of the
Section of Family Relations at the
Institute of Child Health, paid out
four-fifths of her income in the early
*70s for live-in help, and still pays al-
most half of it for someone to be
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Irene Kalergis at her desk

home when the children return from
school, “Although the transience
of au pairs has affected my older son,
I believe that personal satisfaction
for a mother is important and will
reflect on others.”

Ms. Agathonos has worked on
and headed a variety of projects and
at present is on the team in charge of
the Child Abuse and Neglect Pro-
gram. In her work, which she calls
“at times concentrated agony,” she
is concerned with the effects of the
collapsing family support system so
characteristic in urban Greece. The
surrounding female members of a
~rural family are not there to share
the domestic duties, and all the
burden of childcare and housework
fall on the one woman, often in a
new and unfamiliar situation. Ms.
Agathonos makes certain that her
project provides for some daily child-
care for the troubled families be-
cause ““no matter what a woman
does, she needs a break, needs time
for herself.” 3

Available, good quality public
day-care centers are the first and
most essential building blocks in a
social support system for working
mothers. Over and over again, the
women in the Greek working world
request the establishment of such
centers. They are adamant about
society’s obligation to furnish this
kind of service; if the working

woman is a reality, the government '

and other social institutions must
adjust to that reality. The extended
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family in Greece, and in the urban
areas in particular, is rapidly disin-
tegrating, and increasingly less fre-
quently is there an aunt, a grand-
mother, sister, or even grandfather
around to share in the care of chil-

dren. Many women take this plea
further by saying that if they knew
their children were well cared for,
their own performance on the job
would be much better,

Despite the almost insurmount-
able problem of childcare, a large
majority of Greek working women
would not go back to being exclu-
sively a mother-housewife. In some
cases, the job becomes a welcome te-
fuge from the constant household de-
mands. Other women, like Antiqua
Karageorgio who runs a toy store in
Kifissia, felt isolated with two small
children and wanted to find work
that would be a worthwhile contri-
bution to the world she knew. She
and her partner put in long hours
arranging and selling toys and crafts
that have educational and creative
uses, that don’t break easily, and that
are esthetically attractive. Although
Ms. Karageorgio struggles each day
with the question of who will take
care of which child, and on occasion
has had to take them to work with
her, she would not give up the chal-
lenge and rewards of her work. “My
daily life is like one of the puzzles we
sell in our store,” she says thought-
fully. “Each day we have to fit the
pieces together, juggle them around
until they fall into place. But I

wouldn’t give it up; I look forward to
leaving home every morning!”

Many women feel that they and
their children pay a high emotional
price for the lack of a support system
for working mothers. Irene Kalergis,
a special consular advisor in the
American Embassy, has struggled for
twenty-five years with the feeling
that she could never give her kids as
much of herself as she wanted to and
work at the same time. “If society
and its individual institutions had
recognized my needs and supported
my rights as a worker, I wouldn’t
feel this residue of bitterness.” Ms.
Kalergis had paid help for her chil-
dren as they were growing up and
found that it was often difficult to
return home from work and sudden-
ly become a mother again. Her solu-
tion was to make weekends special
times for trips out of Athens so that
she could actively relate to her chil-
dren rather than just being “around
the house™.

Other women agree with Ms.
Kalergis, but put the finger of re-
sponsibility on the family. If women
must work outside the home, the
inner functioning and attitudes of
the family must alter: “How we
structure and value our daily tasks,
how we share workloads, what our
children learn from observing us as
adults, respect for each other’s
abilities and limitations — these are
what must be examined,”” observes a
concerned sociologist. One funda-
mental change still in its infancy in
the Greek family is that of the role
of the father-husband. The men of
the family must come to terms with
the fact that housework is a fulltime
job, too, and that it must be shared
if the woman is to bring in that
essential second income. Although
shopping seems to be one of the
duties Greek men feel comfortable
about taking over, only a small
minority has really begun to pitch
in with housework as active members
of the household. Ms. Kalergis sees
this concept of sharing in duties as
extending to the children; in particu-
lar, the male children are unaccus-
tomed to this. “We need to raise our
children as full, contributing mem-
bers of the community that exists
within the household. Children need
a stronger sense of shared respon-
sibility within the group to which
they belong.”

There is strong evidence that
Greek working women bring a highly
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developed social consciousness to
their jobs, wherever possible. They
are aware of the reciprocal relation-
ship of their private, domestic lives
and their positions in the labor force,
and many are attempting to initiate
changes that will bridge those two
worlds. Ms. Karageorgio, for ex-
ample, and her partner encourage
their customers to consider non-
traditional toys for their children,
like puppets, and crafts, educational
projects and challenging games.
They do not have a ‘boys’ section
and a ‘girls’ section for toys, but con-
sider all toys appropriate for all chil-
dren. Ms. Phillipidou is very aware
of her own social duty to young
girls who are entering hitherto ex-
clusively male occupations. ‘““When
they see me driving with ease and
confidence, perhaps they will take
courage to apply for a similar job.
Only women can help other women
in this way; men will rarely encour-
age a girl to enter an all-male pro-
fession.”

The very presence of more and
more women in the work force,
Greece’s active membership in the
Common Market, a rapidly changing
society, and the growing awareness
of options other than traditional
ones are all elements of change. The
working women of Greece are deter-
mined to be active, earning members
of their communities and are effect-
ing forceful changes by that very de-
termination,  Concern is growing
about the delays in the adoption of
the new Family Law. Legal revisions
must come simultaneously with
social change. As long as the exist-
ing Family Law gives the husband
the right to allow his wife to work or
to forbid her, any other laws already
on the books relating to equal rights
are automatically voided. As long
as property in a marriage belongs al-
most exclusively to the male, a
woman’s earnings are denied their
full value. As long as a woman’s
work in the home is not recognized
as an equal economic contribution
to the household, the concept of
equal pay for equal work is unrealis-
tic. Thus both internal and struc-
tural changes in the social, legal, and
economic spheres are essential to en-
sure the Greek working woman re-
cognition and respect for her con-
tribution to Greece’s growth and
stability.
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Campion School

Campion’s Senior School and central administration are located among pi_ne
trees at Dimitros and Antheon Streets in Ekali. The Kindergarten and Junior
School are in Psychiko. .

Campion School, the only British Public School licenced to operate in Greece,
and the first independent school outside the United Kingdom to become a
member of the Governing Bodies Association (G.B.A.), has an outstanding
record of university acceptances in the United Kingdom and the United States
since its founding in 1970.

It prepares students for GCE ‘O’ and ‘A’ levels as well as American PSAT, SAT
and ACH examinations and offers preparation for Common Entrance and
Scholarships to British Public Schools in England.

Campion has over a decade of experience and growth in an international,
multicultural environment.

Transportation is provided from most areas of Athens.

Boarding facilities are available.

In May Campion became the 5th European School in Overseas Membership of
the Headmaster's Conference-in the U.K.

CAMPION IS THE ONLY SUCH SCHOOL IN GREECE

There will be a special Registration Period from August 26 to
September 9 when all Senior Staff will be available to advise parents.
In addition to this special period Registrations will be accepted
throughout the summer and staff will be on duty every working day to
answer parents’ questions. Interested parents should not hesitate to
contact the School at any time during the summer holidays.

Kindergarten: 10, Solomou Street, N. Psychico, Tel: 6718964
Junior School: 18, Kokoni Street, P. Psychico, Tel: 6724004
Senior School: Dimitros + Antheon Streets, Ekali, Tel: 8133883/8132013

THE CAMPION SCHOOL ADMINISTRATION

Mr. T.E.B. Howarth, MC,MA, (Cantab) - Headmaster
Col. E.J. Marder, MA, MEd. - Director of Administration
Mr. D. Juckes, MA, (Cantab) - Director of Studies

Mr. J.B. Butler, MA, (Oxon) - Deputy Headmaster

Miss Jane Melville - Headmistress - Junior School
Miss Diane Nash - Headmistress - Kindergarten

For questions concerning transportation,
please call Mrs. Lisa Malcom, Tel: 813-5952

or general information please call 8133883 or 8132013.
1A9I;PLICATI0NS NOW BEING ACCEPTED FOR SCHOOL YEAR
1/82.

ADDRESS applications for admission to:
The Headmaster, Campion School, P.O. Box 9, Psychico, Athens,
Greece '
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The Death and Resurrection of a Greek Village

Galaxidi: An object lesson for Greek tourism

By Edward Fenton

IGGING in your garden in

Galaxidi or making your way
along the dirt lanes of the village
after a rain, you constantly come
upon fragments of old pictured
plates; most are from English export
china of the last century. The blue
willow pattern occurs most frequent-
ly, although the variety of designs
and colors is extraordinarily wide.
Once, in a washed-out heap of rubble
I came upon a shard from a com-
memorative plate of the great Crystal
Palace Exhibition of 1851. Nothing
is so evocative of the former pros-
perity of this old town of sailing ship
captains as these ubiquitous remind-
ers of its past.

Galaxidi rises on a small penin-
sula on the Roumeli side of the Gulf
of Corinth, across the bay from Itea.
Beyond it, on the mainland, stretches
the vast olive grove of Amphissa. Be-
yond that looms Mount Parnassus.
At night from the village you can see
the lights of Chrisso and Delphi, like
not-too-distant chandeliers.

The village goes back to ancient
times. Archaeological evidence
points to its having been a settled
community as far back as the 3rd
millennium BC.; the fortification wall
around the present village, sections
of which can still be seen, dates to
the 4th century B<C. Its history in
Byzantine times is like a dim mirror
of the fate of the rest of Greece. It
is recorded as having been part of the
fief of Salona, fighting on the side of
the despot of Epirus against the .
Franks at the Battle of Salona in
1210. Nearly a century later the
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men of Galaxidi came to the aid of
the Bastard of Neopatras against the
Latin Emperor and all perished at
Lamia. In 1309 they fought for the
Emperor against the Catalans and
gave substantial help. By 1394,
Murad Bey was established as the
Turkish governor on the shores of
Corinth.

About 1404 the Knights of St.
John built a church at Galaxidi, St.
John of Jerusalem. The Latins had
bribed the Greeks to help them, but
when they failed to do so the Turks
occupied Salona. From 1416 on,
continental Greece from Olympus to
Boeotia was again Turkish. The Bey
of Salona gave his word to protect
Galaxidi and Lidoriki if they kept
allegiance (1448). We now know
many other details of the history of
Galaxidi in those times because of
the Chronicle of Galaxidi, written by
the monk Euthymios in 1703, The
manuscript was found in 1864 by
K.N. Sathas in the 13th-century
monastery of Christ the Saviour, a
monastery which still stands, in a
considerably depleted state, high
above the village. The Chronicle was
published in 1865.

Galaxidi paid its price for its
participation in the Greek War of In-
dependence. The forest of cedars,
cypresses and olive trees which, we
are told, formerly covered the plain
was gone. A report to Kapodistrias
in 1830 records that there were no
trees in the area, “nor are there any
running waters. The town has been
pulled down and d&stroyed... It con-
tains 2815 souls... 40 shipbuilders,

30 masons, 4 shepherds... The men
of Galaxidi are almost all seamen and
they are at the same time small-scale
merchants using their own ships...”
The ships were rebuilt first, then
the churches, then the schools, then
the houses. By the 1870s Galaxidi
had 6,000 inhabitants and 1,050
houses. For about 70 years afterthe
melancholy report to Kapodistrias,
the village enjoyed great prosperity.
In its heyday it was a port consider-
ably larger than Piraeus, It rivaled
Syros for business and for the quality
and fame of its sailing ships. The
harbor was a thick forest of masts.
Opposite it were the shipyards. The
quay was lined with coffee houses
and cookshops, each with its strict
caste system. No ordinary sailors
would dare to sit in the establish-
ments where the captains gathered.
The richer houses held furniture and
pictures brought from Europe. The
captains brought Italian craftsmen to
decorate the rooms, their wives wore
the latest fashions in crinolines and,
later, bustles, brought from France
and Italy. It was from that time that
the residents of Galaxidi got their re-
putation for being, like their neigh-
bors in Patras across the Gulf, ‘fan-
tasmenoi’, prone to give themselves
social airs, not unlike the plantation
owners of the pre-Civil War South in
the United States. An old resident
tells me that when she was a girl she
never dreamed of setting foot inside
a shop. It was unheard of for any
female of her class to do such a
thing. When 1 referred to a section
of the village where someone I knew

THE ATHENIAN, AUGUST 1981



had recently bought a house, another
descendent of the old sea captains
declared that she had never set foot
in the area,

Reminders of that brilliant
period abound: In the Nautical Mu-
seum there are the ships’ figureheads,
as well as a splendid collection of
watercolor portraits, mostly ex-
ecuted in Italy, of the sailing ships.
Then there are the stone houses
themselves, with their graceful bal-
conies, fan doorways, and enclosed
gardens. Many of the old houses
have their ‘lookouts’ built on the top
story, not unlike those in Nantucket.
Another common feature of Galaxidi
houses is the so-called ‘averto’, an
open loft large enough for sails to be
dried out, mended and stored in
them. In many houses the interior
furnishings have been preserved from
that time: Victorian consoles, gilded
mirrors, heavily carved dressers filled
with picture china, and silver ser-
vices, severe family portraits in ela-
borate gilded frames.

The decline set in after the turn
of the century, brought about by
the ascendancy of the steamship.
The Galaxidiote sea captains simply
refused to believe that there could
be any future for the new vessels.
The story goes that two local cap-
tains, prodded by visions of progress
and profit, finally decided that they
would invest in one. They got as far
as Marseilles where they were going
to order the steamship. The deal fell
through. The two Galaxidiotes could
not come to an agreement as to the
name of which wife it would sail

THE ATHENIAN, AUGUST 1981

SN y"_
(R 7
‘{( } “\' /]

Lu\A».u’lo

5 !?':e!g 3:3“ e b
Artzsts views of Galaxidi: Panorama Spyros Vassiliou (1970);
Galaxidi houses, Stathis Petropoulos

25



under,

Piraeus was close to the capital
and was able to accommodate a
great many of the new leviathans,
With the expansion of Piraeus, the
glory of Galaxidi gradually faded. Its
contact with Europe became more
remote. Its seamen moved to Piraeus
and embarked on the steamships.
Shepherds and laborers moved down
into the village from the surround-
ing hills. For the old families which
remained, there were only memories
and a certain rigid arrogance, like
that of the post-bellum gentlefolk
of the U.S. South. Even up until
World War II a shadow of the old life
went on, although by then nearby
Itea, which had always been little
more than a landing-place for Delphi,
had expanded. A twice-daily ferry
connected it with Galaxidi and
brought students from Itea to the
Galaxidi high school. Steamships of
the coastal line were her only contact
with Piraeus and the rest of Greece.

The German occupation cut the
village off from the world. Many of
the empty houses were vandalized,
stripped of furniture. Food was hard
to find. Galaxidiotes who still re-
member those days tell of having to
trudge on foot for hours in order to
exchange the contents of their trunks
— tailor-made clothes, old parasols,
heirlooms — for a little oil or a bagful
of beans.

Then, for a long time, Galaxidi
was silent and forgotten. Many of
its houses were boarded up; their
owners had moved to Athens,
Piraeus, Patras. Other houses were in
bad disrepair, having been occupied
and misused by both Germans and
the bands of resistance fighters who
had come down from the mountains.
Then, slowly, as it had happened
after the Greek War of Indepen-
dence, Galaxidi took on a new surge
of life.

Three of the village’s citizens
played an important role in this
resurrection.

The first of these was a retired
officer of police, named Giorgos
Kammenos. He had two related
passions: his village and planting
trees. The extensive pine forest on
the spit of land where the shipyards
had formerly been situated, opposite
the harbor, is exclusively his crea-

tion. It makes a tremendous differ- " -

ence to the village, both in terms of
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physical beauty and in providing
lungs to the dry surroundings, trans-
forming both the climate and the as-
pect of the village. It is how a matter
of great local pride and concern. But
when Kammenos began his work of
reafforestation in 1929 he had his
difficulties. He stood vigil for hours
at the windows of his house on the
quay opposite, rifle in hand, ready to
fire at anyone who might dare to cut
a sapling or at any shepherd rash
enough to graze his flocks there.
They still tell the story in the village
of what happened when he spotted a
stray ewe among his trees. He sent
one of his men to bring it to his
house. Since no one dared to face
his wrath by claiming it, he put the
ewe up for public auction and the
money it fetched was used to buy
more trees., Halfway along the
pleasant drive which now rims Gior-
gos Kammenos’ forest, there stands
a marble bust of him. He well de-
serves it,

The other two Galaxidiotes who
figured in the village’s return to life
were, interestingly enough, women.
Zoe B. Tzigouni was mayor from
1959 to 1964. She was an enlight-
ened, cultivated, public-spirited
woman with an awareness of what
was going on in the outside world
and a will of iron.

I remember sitting with her one
summer evening on the balcony of
her house. Already in her eighties,
she was still handsome, her hair
waved in the fashion of the 1930s,
She had an understated chic reminis-
cent of the same period. As we look-
ed out over the lights of the port and
at the line of foreign yachts moored
below us, she turned to me and
smiled. “I wanted,” she said quietly,
“to make a little Deauville of it.”
She died in 1972.

Finally, it was Eva Vlami who
brought Galaxidi to life for many
Greeks who had hardly been aware
that it existed. She had been born in
Piraeus and lived in Athens, the
daughter of a distinguished Galaxi-
diote family. A woman of rare
spiritual quality, she was also a sen-
sitive and highly lyrical writer. Her
first book was called Galaxidi. 1t
was a poetic evocation of the village
and its history, This was followed by
two novels: O Skeletovrachos (the
name of the hero) and To Argalio
tou Fengariou (The Loom of the
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Moon). Together, they present an
extraordinary view of the village and
its past. The former, in fact, is al-
ready a classic of modern Greek lit-
erature, Eva Vlami’s death in 1974
left a gap in the cultural life of
Greece.

By the early 1960s foreigners
had begun to trickle into Galaxidi. A
Dutch family bought an old stone
house in which to spend their holi-
days; an American journalist and his
wife bought another, near the light-
house, remodelled it and settled in to
live there all year round. Then Caco-
yiannis came to make a movie in the
village, The Day the Fish Came Out.
It could not with any stretch of a
charitable imagination be called a
memorable film, but while it was
being made it did bring a lot of ex-
citement to Galaxidi as well as a taste
of the modern world. Several of the
foreign actors who appeared in it
bought houses. A couple of Aus-
tralians turned old Galaxidi houses
into charming pensions and trans-
formed an old cave on the port into
a highly picturesque discotheque,
now closed, but a great attraction
while it lasted. The old houses,
P : : T s R , & which were still to be had fairly
.,/fe'.&&’"_- ol | [ g 7 ‘ o Pk cheaply, were being brought back

2 to life; Americans, Canadians,
French, Belgians, more Australians —
even Greeks from Athens — were be-
ginning to discover the village. Then
the road came at last, the coast road
linking Itea with Naupaktos. The
price of property zoomed.

Galaxidi was not yet a little
Deauville by any means, but Mrs.
! Tzigouni, I think, would have been
2 g5

EA pleased. .

%o Despite the fact that the village
At . had been officially declared a ‘tra-
et N ditional community’, its architectural
tradition protected by the national
archaeological authorities, preserving
its character has been an uphill
struggle. For a while, as one local
resident told me, you could be cer-
tain that almost any house you ad-
mired in the village, restored to its
former beauty, was owned by a
foreigner. The local citizenry, flush-
ed with the new prosperity of the
1970s, thirsted for modernity, for ce-
ment, for copies of the tasteless
Athens apartment houses which to
them symbolized progress. One day
I overheard a local resident, passing
an old stone house which was being
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carefully brought back to life, call-
ing out to the workmen, “Why don’t
you just bring in the bulldozer and
level it?”* It never occurred to him to
think that those thick old stone walls
would cost a fortune to build today,
if indeed masons could be found
with the skill and the patience to
hew the stones and put them in
place. In fact, many of the hand-
some old houses are being allowed by
their owners to fall down so that
they can be replaced by modern ce-
ment construction.

By now, however, a great many
Greeks have come to realize that it
is to their advantage to preserve their
architectural heritage, @ More and
more of the Galaxidi restorations are
being done by Greeks with taste as
well as money.

Aside from its immediate charm,
Galaxidi succeeds in casting a defi-
nite spell on those who know it. In
the summer when it is crowded and
the year-round population of around
900 more than triples, you can have
your privacy inside your walled
garden. If you want to see people,
you can amble out to the harbor and
see which of your friends are at the
tables there. There is, in fact, so
much social activity there if you
want it that a frequent visitor from
the United States refers to it as “Gala
City”. It is like being on an island,
without having to be dependent on
boat schedules.

For those of us who love the
village, the best time there is those
halcyon days of late spring and early
autumn, before the tourists have
arrived, or after they have departed.
The air is clear then. The narrow
streets are quiet and the sheep bells
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can be heard in the early morning as
the flocks go out to graze, and then
again in the evening, echoing against
the hills as they return. The atmo-
sphere is marvellously dry. Galaxidi,
because of its geographical position,
has zero humidity.

There are still problems. For
one thing, the local water is brackish
and unpleasant in taste. Good water
has been promised for years but
there is still no immediate hope of its
being brought in. There is also the
constant threat of pollution, Only a
few years ago there was a proposal to
bring a cement factory to Galaxidi, a
thousand or so meters outside the
village. There was talk that it would
bring money and work to the village.
Only the impassioned efforts of a
few local citizens, headed by a pro-
ducer of honey who has hives dis-
tributed all over the area, checked
this imminent disaster.

There are no sandy beaches —
one swims from rocks and in shingled
coves. This is also an advantage.
Good beaches would undoubtedly
have attracted the large impersonal
hotels which would quickly destroy
the quality of the village. As the
foreign owner of a small and success-
ful pension once told me, “The
future of this village is in small pen-
sions like mine, where the guests
feel they are taking part in the local
life. I hope a lot more are opened.
They won’t be competition for me.
They’ll help the village and attract
the kind of foreigners who really

- want to feel that they are in Greece.”

Galaxidi could be an object

- lesson, if only those who have al-

ready made so many disastrous blun-
ders in Greek tourism could see it

- on weekends and holidays.

Galaxidi houses

clearly. Tourism is now as impor-
tant to the country’s economy as
the sailing ships once were. What has
happened here marks an important
step in its development. It points to
another kind — a tourism of quality.

One thinks of this when the pull-
man coaches descend on the village
They
belch forth their loads of bored ex-
cursionists who wander aimlessly
through the village, climb up to the
church of Saint Nicholas to blink at
its famous iconostasis. (“‘All that
work, all done by hand!’’), meander
through the museum and then end
up sitting on the harbor complain-
ing about the lack of food, and
swarming around the kiosk. When
they have left they have bought a
few soft drinks, and strewn the pine
forest with their empty plastic ice
cream cups. I have heard the locals
say, with pride and excitement,
“We had a lot of tourists today!
Over twenty busloads!”

But the real tourists, those who
have helped make Galaxidi what it is
today and who should truly be cher-
ished and encouraged, are the long-
term visitors, Greeks as well as for-
eigners, who buy the old houses in
Galaxidi, revive them, plant their gar-
dens, employ local workmen and not
only bring capital to the village but
make a long-time investment in the
community, even contributing to its
life., They are the future of this
Greek village. I think that Mrs. Tzi-
gouni would have blessed them. M
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How to get there from Athens:

(By car) National Route No. 1, turn off after
Thebes onto route for Delphi, continue towards Itea and
turn right just before Itea. About three hours’ driving
time, 215 kilometers from central Athens.

Hotels: '

Ganimede (pension), Tel. 0265-41328; Poseidon,
Tel. 0265-41271; T’Aderphia (on the harbor). There
are several rooming houses. Ask the local police.

Restaurants: :

Most are on the harbor and have limited, typically
Greek fare: Aleko’s, Leonidas’, Meletis’. More elaborate
are To Skouna (expensive) and T’Aderphia. Meals and
snacks are also served at the Galaxidi Yacht Club, at the
end of the harbor.

Other eating places are Dervenis’ (pleasant garden,
opposite the Ganimede) and Liotrivi on the Hirolakka,
in a picturesque old stone mill. The old olive press can
be seen inside. Kostas’, in a small plateia off the main
street has outdoor tables and serves grilled meat., There
is a popular taverna opposite the port. Also To Kentro,
at the far end of the pine forest.

The discotheque, Pera Panda, opposite the harbor is
chiefly frequented by the very young. The cave on the
port may have reopened by now under new manage-
ment.

What to see:

The Nautical Museum with its collection of marine
instruments, old figureheads (records say that most of
them were ordered in Trieste) and portraits of old

Galaxidi

Galaxidi sailing ships, many of them with a background
of Venice. There is also a small but interesting collec-
tion of archaeological finds.

The Cathedral of Aghios Nikolaos dominates the
village.
1902 on the site of the old church. It contains the
famous carved wooden iconostasis, the work of the
craftsman Athanasis Moschou, begun in 1825 and com-
pleted ten years later.

The modest Church of St. John the Baptist, near the
main plateia of the village, is of considerable charm, It
contains a noteworthy icon of Christ, the Virgin and
St. Anne by Michael Damaskinos (end of 16th or begin-
ning of 17th century), to the right of the iconostasis.

The neo-classical Girls’ School (near the Ganimede)
was built in 1880 and is worth a glance.

The Monastery of Christ the Savior on the mountain
behind the village can be reached by car. It was founded
in 1250 by the Emperor Michael Komnenos II. Not
much of it is left to see, but it is a splendid spot for a
picnic. The best time to go there is in the evening, just
before sunset.

Finally, it is worth the time of an architecture buff
to wander around the lanes of the village and examine
the details of the old houses. On the harbor there are
two shops of interest to visitors: one contains ceramics
by a local artist and is housed in a splendid former cof-
fee house notable for its neo-classical design — a series of
handsome arches topped by a row of rooftiles which are
like a lace edging. Further on, in the house which be-
longed to Mrs. Tzigouni, is a jewelry shop containing
many objects which have been designed with taste and
imagination and executed with skill,

\ —_ “““_—““’-—-3-._ . IR sy
The harbor at twilight '

The present large edifice was built in 1897-
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A Potter in Paradiso

The art and career of Russian-born Ira Triantafyllides

By Vicki Politis

HEN Ira Triantafyllides opened

her workshop in the late 1940s
to design and produce ceramic ob-
jects, the inhabitants of Maroussi
looked on her with amusement,
How could this small, gentle woman
who spoke Greek with a foreign ac-
cent possibly succeed, or even sur-
vive on her own, doing a man's
work? From ancient times, ceramics
had been a man’s and family’s oc-
cupation. But now this foreign in-
truder, and a woman at that, had ar-
rived. To make matters worse, she
seemed determined to break the tra-
ditional norms that governed this
craft and exploit it for its expressive
forms and content.

But they misunderstood the dy-
namism, determination and strong
will that motivated this woman. She
was born in Tsarist Russia, the
daughter of a Greek doctor who
worked in Batum with his Russian
wife, also a doctor. Her father had
studied in Paris with Charcot, a pre-
decessor of Freud. Kyria Ira grew up
in comfortable surroundings and as a
child studied the violin. However,
the coming of the Bolsheviks dis-
rupted the tranquillity of life on the
Black Sea and with the changes in
the political climate, she was compel-
led to abandon the studies in philo-
sophy she had begun at the Univer-
sity of Kiev and flee her country.

She went to Paris where she con-
tinued her studies in philosophy and
literature at the Sorbonne. Not
wanting to return to Russia, she re-
mained in Paris where she began to
design fashions. Before long, she was
selling her creations to some of the
best fashion houses there. When she
moved to London, some years later,
she continued with fashion designing.

In 1936 she came to Greece to
visit her brother. Although she had
planned only a short stay, the com-
ing of the Metaxas regime, followed
by the outbreak of World War II
obliged her to remain.

One day, on a visit to the potters
of Maroussi to buy some vases, she
was inspired to learn this craft and
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design her own objects. She saw
great potential in the uses of the clay
which were not being creatively ex-
ploited by the tradition-bound pot-
ters. So, without any artistic train-
ing and knowing nothing at all about
how to work in clay nor how to
operate the wheel and the kiln, she
set about learning the techniques and
how to apply them in a uniquely per-
sonal way. She learned primarily
through trial and error, for the
Maroussi potters looked on her with
disdain and suspicion and were not
willing to teach her or to help her.
When she first began, she would
sculpt animals at home and then take
them to Maroussi for firing, travelling
on the bus from Athens with her tray
loaded with her animals and free-
form dishes and bowls,

“They would try to fool me,”
she recounts. ‘“When I went to col-
lect my things from their kilns, they
would tell me the fire had devoured
my objects. Or they would tell me
to put salt in the clay. On the sly,
they would even add pebbles.”

But a strong belief in what she
was doing provided her with the de-
termination to persist and not give in
to their obstructions. She disregard-
ed the forms that were being mass-
produced by the commercially-mind-
ed potters and developed a style that
combined the spontaneity and sim-
plicity of folk art with a personal in-
terpretation of ancient forms. Thus,
a vase no longer retained its .tradi-
tional shape: a dent in its body, a
twist to its neck and it acquired a
completely new character. All the
functional items that she designed —
dishes, vases, tea sets and lamp bases
— sprang from traditional forms but
under her gentle prodding, they were
metamorphosed into interesting and
lively shapes. The dishes were usual-
ly decorated with vivid floral motifs
whereas the vases and tea sets were
colored with metallic glazes that ac-
cented their unusual shapes.

. Apart from the functional ob-
jects, Kyria Ira created a vast variety
of animals, from donkeys and horses

to elephants. These bear a strong
kinship to the fairytale animals
found in the paintings of Chagall.
After all, the source of inspiration
was the same for both. As children,
each grew up listening to Russian
tales about magical animals.

Although her early vases were
thrown on the wheel, she always pre-
ferred to give life to the clay through
her hands, letting it speak to her and
guide her. Geometric perfection
was anathema to her, and the bowls
and vases that she made on the wheel
were then bent or twisted out of
shape, transformed into things with a
life of their own. A dish would be
denied its strictly circular form be-
cause the tail of a fish etched onto
the surface extended beyond the
frame of the dish. A bud vase might
have floral projections springing from
its body, or it might have the shape
of a deformed eggplant.

“I look at the clay. I look for
the movement,” she says. “I do not
insist on my way. Sometimes I may
start out making a horse, but the clay
insists on becoming a goat. I let it
express itself. I don’t know anything
about anatomy. I let the clay find its
own way.”

The colors she uses are for the
most part natural ones, derived from
metallic dust found near ancient
mineral mines. In the kiln, these
colors melt and separate to create
streams of brilliant color and speck-
led designs. Kyria Ira regulates the
heat of the furnace through feeling
rather than with a thermometer and
allows the flames of the fire to lick
her objects.

The novelty of her free-form
designs has attracted a wide clientele
and her works have been purchased
by some of the wealthiest Greek
families.  Visitors to Greece also
quickly discovered her work and
soon she was receiving orders from
all over the world. An exhibition in
1956 in Athens confirmed the repu-
tation she had acquired and even in
Greece her objects were used in the
decoration of the Xenia Hotels
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which were being built at the time.
Her creations have travelled widely
and have gone to individuals such as
Eisenhower, John Kennedy and
Moshe Dayan. More recently,
Reagan was sent a ceramic elephant
just before his election as President
of the United States.

Kyria Ira still works alone in her
house in Paradisos. It was originally
a barn without windows and doors
but through her active imagination
and much hard work, she trans-
formed it into a charming cottage
which architects have frequently
visited in order to copy various ele-
ments of the rustic decoration. The
long and narrow rooms of the barn
were converted into a house and
workshop with areas for storage and
firing. The wood-burning furnace
was built according to ancient
models. Everything was made by
hand, as far as was possible: wooden
cupboards, doors, windowsills and
sliding doors. It was something novel
in those days when ‘rustic’ was not
in vogue.

Today, everything in the house
remains unchanged. The entrance-
way leads into a long room lined
with wooden shelves and cupboards
which are all populated with Kyria
Ira’s colorful, whimsical animals, her

tea sets, dishes and vases, Whet-,

ever you look, a yellow horse with a
flowing green mane is staring at you
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shyly, an azure frog is poised to
jump, or a full-bellied fish is engaged
in aquatic acrobatics. Emerald green
tea sets with individually hand-form-
ed mugs, no two alike; silver-black
vases with long necks; flowery dishes
inspired by her springtime garden;
whatever can be made from clay can
be found in Kyria Ira’s long room.
Each item has to be individually ex-
amined, for each has its own charac-
ter. At the far end of the room there
is a loft and under it a cozy nook
with a whitewashed fireplace. On a
low table are clustered red clay ani-
mals, waiting their turn to be baked.

A stroll through the extensive
garden with its palm and fruit trees
yields additional surprises. Little
horses, roosters and frogs sit pen-
sively in every corner. Vases stand
tall and imposing on the shelves that
have been built into the stone wall of
the garden, and wherever your eye
wanders it is bound to settle on
something made of colorfully glazed
clay.

Today, Kyria Ira, now in her
80s, has started working again after
an interruption of a few years. The
strong love that she has all these
years held within her for the clay is
once again expressing itself, Working
entirely by hand, she is now making

" mainly animals and especially hotses,

for her closest friends.
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books

Two Bestsellers

Arianna Stassinopoulos

MARIA — BEYOND THE CALLAS
LEGEND

Weidenfeld and Nicolson: London,
1980. 329 pp.

N his most recent mnovel,

Creation (Random House,
1981), Gore Vidal has his central
character and narrator, the ambassa-
dor to Athens of the Great (Persian)
King in the fifth century B.C. ob-
serve that “no Greek can endure the
success of another Greek.” This
certainly seems to be the case with
Arianna Stassinopoulos, a very eager
and ambitious Greek journalist who
professes to admire the late Maria
Callas but goes to great length to
portray her subject as a failure,

L STASSINOP@ULd

No matter what one’s view on
Callas may be, she was not a failure
by any stretch of the imagination,
but Miss Stassinopoulos’ book most
certainly is. The principal reason for
this is that the author is not musical
herself. Her only claim that would
attempt to justify her writing such a
book is that she “heard Maria Callas
when she was ten singing Norma at
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Epidaurus.” Other than that we have
no reason to assume that Miss Stas-
sinopoulos has been to an opera since
or can even hum a tune in whole
notes. The 300 pages of text, there-
fore, aside from occasional quotes
from reviewers or comments of
musical observers, deal with Callas’
private life, little of which is not al-
ready known. We are thus treated to
a repetitious account of her child-
hood and youth in Athens (where
she and her family are portrayed as

German collaborators) and New
York, her constant fight, with and ul-
timate estrangement from her

mother, her early career and sudden
rise to operatic stardom, followed by
a long account of her relationship
with Onassis and the final unhappy
years, once he married Jackie, which
were marked by an unsuccessful
comeback attempt with di Stefano
and closed with her death at an early
age in Paris.

Although there was much in her
private life that contributed to it,
unhappiness was not the central fact
of her life. That remains her career
as an artist and singer which made
her one of the dominant personalities
of this century. It is this overwhelm-
ing aspect of her character — this
once in a hundred years’ kind of
talent — that Miss Stassinopoulos is
unable to evaluate or even comment
on intelligently. Thus we are left
with a gossipy collection of vignettes
told in standard journalese with no
analysis of insights into Maria Callas
the great artist and musician that any
person who spends $15.95 to buy
the book has a right to expect to
find.

Still, Miss Stassinopoulos has
drawn on a wide range of back-
ground material which, when viewed
through the disconcerting veneer of
her shabby narrative, tempts one into
learning more about the Maria Callas
that all opera lovers, including Te-
baldi fans like myself, remember
with awe and affection. It is to be
hoped that someday, someone will

write a book worthy of her great-
ness and her contribution to art in
the twentieth century.

—Robert Brenton Betts

Gore Vidal

CREATION

Random House, New York, 1981,
510 pages.

No one handles history quite
like Gore Vidal. He manipulates, dis-
torts, revises, animates and astonishes
so that the effect is often as much
theater as it is history. He does it all
with such wit and intelligence that he
has become, like his books, a tour de
force. And he knows how to reach
the best-sellers’ list. Through the use
of history, first with Julian, then
with Burr, and now with Creation, he
is writing and selling books with a
profit that turns historians pale with
envy.

The source of Vidal’s wit is
largely irreverence. He “devastates
American Founding Fathers as well
as brilliant civilizations. If Ameri-
cans were insulted by the way he
ridiculed George Washington in Burr,
then Greeks will be irritated by the
way he treats the heroes of their
Golden Age.

Set in the fifth century BC,
Creation has as its central character
and narrator Cyrus of Spitama, a
half-Greek who is also a grandson of
the prophet Zoroaster. Brought up
in the Persian court, Cyrus naturally
acquires his own contemptuous view
of the Greeks. As Xerxes’ ambassa-
dor, he travels as far as India and
China, seeking trade routes and
wealth for the Persian Empire, meet-
ing along his diplomatic path the
luminaries of that dazzling century.

The reader first meets Cyrus in
Athens when, blind and old, he has
decided to narrate the story of his
extraordinary life to his nephew De-
mocritus of Abdera. The city-state
of Athens, then, seen from the per-
spective of this Persian ambassador,
allows Vidal ample scope for satire,
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(reation

“His best novel”
~New York Times

2 /)

; :
which he accomplishes, as always,

with verve and trenchancy. Note the
method Vidal uses to lampoon the
Greeks. As Cyrus walks out of the
Odeon, he overhears the comments
made by the Greeks levelled at him
in particular and at the Persians in
general:
‘No, he is a Magian.’
‘What’s that?’
‘A Persian priest.
snakes and dogs.’
‘And commit incest with their
sisters, mothers and
daughters.’
‘What about their brothers,
fathers, and sons?’
“You are insatiable, Glaucon.’
‘Magians are always blind. They
have to be. Is that his grand-
son?’
‘No, his lover.’
9 don’t think so. Persians are
different from us.’

They eat

........

‘That boy is very good-looking.’

‘He’s Greek. He has to be. No
barbarian could look like
that.’ :

And again note how he casually dis- -
misses the Parthenon: 7y

“Currently Pericles and his cabal
of artists and builders are construct-
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ing a temple to Athena on the Acro-
polis, a grandiose replacement for the
shabby temple that the Persian army
burned to the ground thirty-four
years ago, a fact Herodotus tends not
to dwell on.”

And how he treats Thucydides:

“Thucydides was insolent. I
daresay he was drunk. Although we
Persians are accused of heavy drink-
ing because of our ritual use of
haoma, I have never seen a Persian as
drunk as some Athenians.”

But Creation goes much deeper
than glib observation and bantering
dialogue. Vidal is knowledgeable.
He takes us down the Tigris and Eu-
phrates in a trireme and tells us all
about the journey. He describes with
the ring of authenticity the protocol
of the Persian court of Darius
through his narratér, corrects the
accounts of Herodotus, and explores
the philosophical problems of dual-
ism and evil, It is this wide dimen-
sion of learning and thought in the
book which has led critics to acclaim
this as Vidal’s best novel.

Why the title Creation? It pro-
bably bears on Cyrus/Vidal’s world
outlook — a cycle of creation, death
and again creation which is complete-
ly unredeemed by love, Itis a dry,
harsh life, full of power, politics, and
evil,

Vidal first appeared among a
cluster of promising post-war Ameri-
can novelists such as Truman Capote,
Norman Mailer, Irwin Shaw, William
Styron and Herman Wouk. It was his
third book, The City and the Pillar,
however, which won him notoriety,
because it dealt with the (then) sen-
sational subject matter of homosex-
uality sympathetically. Nevertheless,
readers recognized the talent that lay
beyond it. Although sensationalism
has lost its edge in today’s context,
Vidal can still cause intellectual
shock. Thirty-five years and fifteen
novels later, Vidal remains one of the
best American novelists writing to-
day. g

—Brenda Marder
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The Medium is the Message

Sculptures of Sklavos

ERASIMOS SKLAVOS was
born in Cephallonia in 1927.
He met with an untimely death in
1967 when crushed by one of his
own sculptures, a cruelly romantic
fate for this ‘poet’ working in stone.

Sklavos belongs to that tradi-
tion in sculpture which art historian
Herbert Read has aptly defined as
‘vitalism’, First initiated by Picasso,
it found full expression in the genius
of Henry Moore. The characteris-
tic of this art refers not to the ex-
plicit vitality of movement or rhy-
thm of a sculpture but to the implicit
vitality and power it has been im-
bued with, a tradition marked by the
pent-up energy and intense life with-
in a work, independent of what it
may represent. It is thus a power of
expression which has a spiritual
vitality associated with a penetra-
tion beyond the reality of appear-
ances.

‘Vitalism’ comes at the tail end
of the Renaissance tradition. Like all
such sculpture it demands a highly
expert technique and exhibits the
sculptor’s personal style. Gerasimos

Sklavos has a marked preference for
strict carving and chiseling. Seen in
this perspective as one of those last
form-oriented sculptors heroically
closing an epoch, Sklavos emerges
as a master-carver.

The Sklavos exhibition at the
Zoumboulakis Gallery was compre-
hensive, displaying an excellent
choice of representative works from
all periods and in all the media. It
offered a rare opportunity for the
Greek public to see some of this
widely-acclaimed sculptor’s work
which has not often been shown
locally.

One wonders, however, why an
exhibition of such importance was
not organized by the Pinakothiki.
Although I am aware of the problems
presented to a private gallery in as-
suming this task. I feel that the lay-
out of the exhibition could have
been planned with more imagination.
The evident crowding of exhibits in
the gallery detracted from the impact
of each individual sculpture.

Perhaps Sklavos’® most salient
characteristic is his intense regard for
the stone to be carved and chisel-
ed. His sculpture is dictated by his
material, with the result that the

Gerasimos Sklavos, ‘‘The Flight of Material” (1964)
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faultless fusion of the master-artisan
and the medium is achieved. Hard-
ness, grain, and texture are brought
out in the form of the work in each
case. His intervention on the me-
dium enhances its intrinsic qualities.
It is sculpture to be caressed both by
the eyes and the hands, indeed an
achievement for an artist coming at
the close of a tradition.

Throughout Sklavos’ work the
specific sculptural values of volume
persist. What change each time are
the surface and the form which are
guided by the material — stone,
marble, granite — in each instance.
At times he seems merely to have
caressed the surface of the stone
with his chisel to create subtle volu-
ting or a slight indentation as seen in
“My friends did not stay” while in
other works, he brutally pierces the
volume of the stone to get at the
core of the material in order to
create the tier-pierced sculptures, as
seen particularly in those made of
beautiful red granite such as ‘The
Flight of Material’ (1964).

There were, as well, excellent
examples of studies and drawings in
which all the expressionist qualities
of the sculptor came to the fore. In-
tensely forceful, agitated and charged
with energy, these linear represen-
tations, scratched, cross-hatched and
often in low-relief, emerge as very
good drawings. However, when
these drawings are transferred to
sculpture, Sklavos astutely allows the
static nature and massiveness of the
stone or marble to harness and curb
this agitation, proving again his true
regard and understanding for and in-
teraction with the media he uses.

Tsoclis’ Installations in Wood

HE prolific artist Costas Tsoclis

annually presents an exhibition
to the Athenian public. This year it
was held at the recently opened
pocket-sized gallery ‘Oraisma’ just
off Plateia Efkalyptou in Psychico.
The theme of Tsoclis’ work has re-
mained largely unchanged since his
last exhibition. Seeking the true pro-
perties of the materials used, he has
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over the past two years repeatedly
represented wooden planks and logs.
In the present exhibition, he has
been led to the source of wood —
the tree itself.

At the ‘Oraisma’ Tsoclis’ instal-
lations and paintings were variations
on this theme. As always, he used
illusory devices most successfully
to create an acute play betweén
reality and illusion. This was particu-
larly well illustrated in the instal-
lation with three pine trunks cut in
longitudinal sections and placed be-
fore a slanting mirror. A second in-
stallation consisted of thirty-three
panels in acrylic which for aesthetic
reasons were painted in varying tones
of white, gray and blue. Bits of
paper, clearly referred to as products
obtained from wood, were attached
to these panels or scattered on the
floor as if they had fallen there. On
these delicate, lyrically strewn
papers, a power-saw was placed in-
dicating the unpoetical intervention
that tools and technology require to
fabricate such materials.

What Tsoclis demonstrates is
that the intervention of man is of
paramount importance in life, and
that the creator’s intervention in the
domain of art is needed to achieve
the magical or the enchanting.
Tsoclis tells us that illusion is an in-
trinsic part of reality since there is
no single reality, and that reality
itself is as mercurial as illusion
through its continual state of flux. It
is this reality he emphasizes, seen in
the manipulation of illusory devices
together with mundane materials.

In the four ‘tree’ paintings hung
in the gallery’s covered porch, it
appears that Tsoclis no longer seeks
to use materials in their real state.
Here the wood is employed a$ ab-
stracted bands that merely allude
to trees, while the logs which sup-
posedly represent trees are painted
over in turquoises and whites. View-
ed in this context these paintings
have a more painterly character
which may be the promise of a new
direction in his work.

—Catherine Cafopoulos
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Baroque Concerts

OR the past three years the

music life of Athens has been
enhanced by the active participation
of Joyce Millward, wife of India’s
first ambassador to Greece, Sri
Ranga Ranagarajan. A well-known
singer in England before her mar-
riage, she has continued to pursue
her musical interests in successive
posts abroad and has appeared in
Athens frequently in solo recitals and
as soloist with local orchestras and
choirs. Prior to her departure she
contributed her talents to two fine
concerts at St. Paul’s Anglican
Church on May 28th and at the
American College of Greece (Deree
Pierce) on June 5th.

The St. Paul’s concert was spon-
sored by the Fellowship of Saint
Alban and Saint Sergius, an Angli-
can-Orthodox ecumenical association
and consisted of some of the better-
known pieces of English liturgical
music spanning five centuries, The
choir, directed by Lyn Parker, per-
formed well before a large audience
which included several notable Or-
thodox ecclesiastics, and Joyce Mill-
ward was featured in the verse an-
them for solo soprano and chorus by
John Blow, “O Pray for the Peace of
Jerusalem™.

The concert at the American
College included a tempting array of
baroque masterpieces for orchestra
and chorus. The first half of the pro-
gram was largely instrumental, begin-
ning with Pachelbel’s now famous
Canon (and Gigue) in D major, and
concluding with Bach’s orchestral
suite in B minor, a brilliant and paz-
ticularly sonorous work which fea-
tured elaborate solo flute passages
expertly rendered by Urs Ruttimann.
In between were Vivaldi’s Concerto
in D minor for two violins, perform-
ed with ease and gusto by Dimitri
and Stamos Semsis, young and highly
capable practitioners of their famous
father’s art, and one of Buxtehude’s
many solo cantatas, “Also hat Gott
der Welt gellebet” (God so loved the
world) for chamber orchestra and so-
Joyce Millward was at her
very best in this work which allowed
her to utilize her complete vocal and

dynamic range and to demonstrate
her mastery of the intricacies of

baroque style.
The second half of the evening’s

fare consisted of Vivaldi’s Psalm for
double choir and orchestra (“Dixit
Dominus”), an Athenian premiere
performance. The two choral parts
were taken by the Deree College
Choir<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>